Journal of The American Institute of 


ARCHITECTS 


August, 1949 





Guest Editorial By Buford L. Pickens 
Urban Planning for Delight 


The Gate into the Desert—II 
What Buildings Do You Like? 














A Chapter’s Experiment in Television 





The Teaching of Architectural History 





How Much Training Before Registration? 





35c¢ 
PUBLISHED MONTHLY AT THE OCTAGON, WASHINGTON, D. Cc. 












JouRNAL oF 
Tue AMERICAN INSTITUTE OF ARCHITECTS 











WITH THE AIM OF AMPLIFYING 
AS THROUGH A MICROPHONE 
THE VOICE OF THE PROFESSION 


























CONTENTS 
Guest Edi bee tin to ee 











News from the Educational Field 75 






















By Boford | L. Pickens The First Product Literature 
Urban for Delight . . 54 Competition .. ote pv 
By Bruce Allsopp, a1... NCSEPUN......99 
The Gate into the Desert, Part I 55 West Virginia Beckons .. . 80 

By Joseph Hudnut bas 8 Teaching of Architectural 
82 

. ae ——. i eae By Robert Furneaux Jordan, 

By Leon Brown TaaA. 

What Buildi Do You Like? . 63 Carrére and the Mouse . . 87 


By Carroll V. L. Meeks By William Orr Ludlow, F.ALA. 


Honors ........ - . 26 ‘Architects Read and Write: . . 89 
How Much Training Before How the Arkansas Chapter 
Pan Gy wk OO i eee 

sored nh iteenain 'y Howard Eichenbaum 

Dean ur pin C. Bannister Calendar wi RE tx, 

and Henry Tideman, architect The Editor's Asides ee ee 

ILLUSTRATIONS 
House for John C. Scudder, Carmel Valley, Calif. . . . 67 ' 


Francis BE. Lloyd, architect 


Fairfax Elementary School, Fairfax, Marin County, Calif. 68 
John Lyon Reid, architect 


President Truman’s White House Commission . . 77 


A Dinner for the Announcement of the iy Judgment in 
the First Product Literature Competition 








The Journal of The American Institute of Architects, official organ of The 
Institute, is published monthly at The on, 1741 New York Avenue, N. W., 
Washington 6, D. C. Editor: Henry H. Saylor. Subscription in the United States 
its possessions and Canada, $3 a > Pk in advance; elsewhere, $4 a year. Single 
copies 35c. Copyright, 1949, by American Institute of Architects. Entered 
as second-class matter Pstaid sd 9, 1929, at the Post Office at Washington, D. C. 











USA. 

CANADA 

EUROPE 

AFRICA 

SOUTH AMERICA 





Fine colored granites from producing quarries of worldwide reputa- 


tion now offer the designer a wider range of colored stocks than 


have been commercially within reach in the past. The distinguished 
roster of domestic Fletcher granites, widely used and admired, have 
been supplemented with imported granites of rare beauty from 
Canada, South America, Europe and Africa.* Surprising economy is 
possible by specifying Fletcher Granite Veneer. Domestic sheets may 
be ordered in sizes up to 12 feet by 8 feet and in imported stocks in 
sheets up to 6 feet by 3 feet. Optimum economic thickness for either 
veneer is 14 inches. Fletcher consultants will be pleased to collabo- 
rate in the solution of any problems incident to the use of granite. 


*Our Bulletin No. 6, COLOR IN GRANITE, illustrating 20 imported and domestic 


granites in full natural color, available on request. 
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H-E-FLETCHER COMPANY 


WEST CHELMSFORD, MASSACHUSETTS. + 104 EAST 40TH STREET, NEW YORK 16, N.Y 
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ym caryatides to churches 


. . . for every building need, Indiana Limestone 
continues to be the “Nation's Building Stone.” Its 
distinctive natural beauty . . . amazing versatility 
... moderate cost . . . and quick availability place it 
number one among all materials for America’s 
distinguished buildings! 

You are invited to make full and frequent use 
® of our technical counsel and bid-procurement 


services, withqut expense or obligation. 








INDIANA LIMESTONE INSTITUTE 
P.O. BOX 471 » BEDFORD, INDIANA 
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KENTILE FLOORS GIVE YOU FREEDOM 





FOR DESIGN-AT LOW COST 


KENTILE can be installed on con- 


crete in direct contact with the ground. 


KENTILE can be laid over double 


T & G wood floors—or directly over 
firm plywood. 


KENTILE is ideal for installation on 


radiant-heated concrete slabs. 


KENTILE is laid square by square— 


installation and labor costs are cut to 
the minimum. No bulky rolls that 
require two men for handling. 


KENTILE, with 23 colors and unlim- 


ited scope of design, enables you to 
achieve custom-built effects ... floors 


which blend with any background. 
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LASTING BEAUTY... 


Kentile’s rich, attractive colors can't 
wear off—they go clear through the 
material. This flooring resists stains 
and scuffing —comes clean and sparkles 
like new with minimum care 


Installs directly on concrete in 
' contact with the earth (see 
at left) Kentile’s fillers, binders and 
pigments are highly resistant to al- 
kali present in concrete which is in 
contact with the ground. Effective 
insulation against the dampness and 
cold of concrete floors is provided 
by Kentile’s asbestos filler. Kentile 
“seats” well; moisture or dampness 
will not cause it to curl. 








KENTILE. 
The P tty Beautitul 
Asphah Tile 





32, Ill. « 350 Fifth Ave., New York 1, N.Y. « 


DAVID E. KENNEDY, INC. 58 Second Ave., Brooklyn 
15, N.Y. ¢ 1211 NBC Bldg., Cleveland 14, Ohio « Bona 
Allen Bldg., Atlanta 3, Ga. « 452 Statler Bldg., Boston 
16, Mass. ¢ 705 Architects Bldg., 17th and Sansom 
St., Philadelphia, Pa. *« 4532 So. Kolin Ave., Chicago 
1440 
lith St., Denver 4, Colo. ¢ 2201 Grand Ave., Kansas 
City 8, Mo. ¢ 1855 Industrial St., Los Angeles 21, Calif. 








Architectural Concrete 


is equally adaptable to the contemporary gothic design of the monastery of The 
Redemptorist Fathers in Bradford, Vt. (above) or to the modern or classic. Whatever 
the size, style or design, architectural concrete produces enduring structures when the 
simple and well-established principles of quality concrete construction are followed. 


PORTLAND CEMENT ASSOCIATION, 33 W. Grand Avenue, Chicago 10, Illinois 


A national organization to improve and extend the uses of portland cement 
and concrete through scientific research and engineering field work 
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Skylines... 





AUTOMATIC SUPERVISION throughout 6 Traf- 
fic Patterns. With AUTOTRONIC Traffic-Timed 
ELEVATORING, all the starter has to do is set a 


traffic flow dial to one of 6 traffic patterns . . . place the 
proper number of cars in service . . . set the dispatching 
interval . . . then devote practically all of his time to 


doing a better job as a front line public relations man for 
the building. Booklet B-721-J gives the details. 


ELEVATOR COMPANY 


Offices in All Principal Cities 
Home Office: 260 11th Avenue, New York 1, N. Y. 





STANDARDIZED SERVICE 
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WOULD YOU LIKE TO HIRE A GOOD MAN ? 


This fellow has many years of building experience in 
the field of Engineered Construction. 


Sure, we gave him good products, but his very existence 
through all kinds of years depended upon his ability 
to serve folks like you so he could come back again. 


He was selected not because he knew the construction 
business or because he wanted to sell something, but 
because he had enouch competitive experiences to know 
MACOMBER is a better, safer peg to hang his hat upon. 


This fellow may have learned the hard way that sound 
engineering has no short cuts to PRICE, but that a wealth 
of engineering experience can find a more economical 
way of doing most things. 


Greater proof than anything we can tell you about this 
Macomber Representative is the fact that he maintained 
himself and his customers through steel shortages and 
the fancy prices we had to quote him. 


So, if you have a project that requires his brand of 
assistance and our kind of products, you can hire this 
man for free. He will not cost you a dime, but he can 
certainly save you some money. 


MACOMBER Incorporated. canton, onto 


A NAME RESPECTED IN ENGINEERED CONSTRUCTION 


TANDARDIZED LOAD BEARING UNITS SPEED BUILDIN 





IN STEEL CONSTRUCTION 
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Dependable Steel Pine 
.» The Plumbers Friend 


For 45 years, Youngstown Steel Pipe 
has served plumbing and heating contrac- 
tors dependably--enabling them to furnish 
adequate water and heating systems to cus- 
tomers at lowest cost. 


Whether you use a few feet or thousands 
of miles of Youngstown Steel Pipe, you can 
depend on its uniformity--uniform in met- 
allurgical and chemical! properties for easy, 
accurate bending, cutting, welding and 
threading --uniform in diameter and round- 
ness--cut to uniform lengths--uniformly 
smooth inside for minimum friction--in 
short, uniformly satisfactory. 


STEEL PIPE 





THE YOUNGSTOWN SHEET AND TUBE COMPANY 





This breath-taking abyss is a 
Georgia Marble quarry. It is 
one of many man-made chasms 
from which countless huge 
blocks have been taken during 
the past 65 years. Yet Georgia 
Marble’s vast resources have 
scarcely been tapped; there re- 
mains a supply sufficient to keep 
the Company’s mills running at 
capacity for another 30 cen- 
turies. 

When your requirements call 





QUANTITY PRODUCTION ON A QUALITY BASIS 





for marble—whether it be in 
thin veneers or huge solid blocks 
—axed, bush hammered or 
highly polished — intricately 
carved or shaped—The Georgia 
Marble Company has the fa- 
cilities to supply vour needs with 
speed and careful attention to 
your specifications. 

Our nearest office will be 
happy to work with you on your 
next job. Call them for samples 
and helpful information. 


GEORGIA MARBLE 


The Marble with the Sparkling Crystal 
Produced by THE GEORGIA MARBLE COMPANY of Tate, Georgia 


SALES AND SERVICE OFFICES. © NEW YORK, N.Y. 
PHILADELPHIA, PA. « BRIGHTON, MASS. « ROCHESTER, N.Y. © ATLANTA,GA. ¢ CHICAGO, ILL. 


* WASHINGTON. D.C. * CLEVELAND, O. 
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An answer to William Roger Greeley’s Guest Editorial 
(June JouRNAL) was confidently expected, both by him and 
by many others. Here it is — a plea for better understand- 
ing of contemporary thinking and aims by those with whom 
nostalgia is an enduring and potent force. This month’s 


Editor is — 


Buford L. Pickens 


HEAD OF THE SCHOOL OF ARCHITECTURE, TULANE UNIVERSITY 


— EDITORIAL is addressed to 
that segment of the profes- 
sion sometimes euphemistically 
referred to as the Old Guard. 
Various spokesmen for this vener- 
able group have persistently used 
the columns of the JouRNAL to 
bemoan the changing architecture 
and to berate and belabor those 
who are identified actively with 
the evolution of architectural 
ideas. Recently, the schools, to 
their credit, have become the prin- 
cipal target. We believe this is a 
good sign because it indicates that 
the schools are alive and healthy, 
and that they are effectively lead- 
ing the way rather than following. 
To many of those who are con- 
cerned with the problems of ar- 
chitectural education, it seems 
that the protest stems from the 
misunderstanding of a few basic 
precepts — precepts which the 


professional schools, if asked, 
could help to explain and clarify. 

Unfortunately, one of the prin- 
cipal areas separating the Old 
Guard from the contemporary 
point of view has to do with 
esthetic attitudes, a subject in 
which we lack a well-developed 
terminology. It deals with the 
way in which we perceive and 
evaluate the forms we see and 
sense. Agreement on what is 
esthetically satisfying depends to 
a large degree upon personal ex- 
perience, but the tangible elements 
of visual form can be isolated and 
defined. We can see and speak 
about the qualities of line, shape, 
mass, volume (space), color and 
surface texture which are com- 
mon to plastic art of any time or 
place. Furthermore, we can evalu- 
ate how effectively these elements 
are controlled, related, unified or 
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varied. Whether we find beauty 
depends somewhat upon our own 
esthetic attitude. 


rs 
Now the Old Guard likes to 


insist that the contemporary ar- 
chitect (artist) denies beauty 
simply because the elements today 
are put together in a new way. 
This absurd misconception is 
equivalent to confessing a kind of 
illiteracy both in basic visual form 
and in the well-documented art 
of our time. Whether we look in 
one direction to the romantic 
Wright, or in the other to the 
classic Corbu left, we see a new 
and special kind of order, control 
and refinement of visual elements; 
both aim for esthetic form, created 
but not copied. Somehow, all this 
escapes the Old Guard because 
his eyes seem not to recognize 
the beauty of related proportion 
unless it is measured by masonry- 
derived Classical orders. Nor is 
he sensitive to the beauty of 
volumetric spatial relationships or 
lyrical linear rhythms unless he 
is confronted by the Gothic label. 
In order to defend his position 

the Old Guard leaps avidly upon 

such fragmentary quotes out of 
context as: “architecture is a mere 

enclosing of space,” to prove that 





contemporary architects, like 
Puritans, think beauty is wicked. 
This is the same kind of materia- 
listic misinterpretation given to 
the poet Sullivan’s “form follows 
function,” and to the esthete 
Charles Jeanneret’s ‘‘une maison 
est une machine a habiter.” The 
basic idea is lost in the trite, 
emasculated cliché. And here is 
the nub of the whole question, 
for it involves using one’s eyes to 
test artists’ words against the 
results of their striving for a new 
kind of beauty in the formal rela- 
tionship of visual elements ex- 
pressing human needs sensitively 
with structural and material 
means. If the O. G. is interested 
in seeing beauty, he, like the rest 
of us, will find esthetic qualities 
possible in the light and elegant 
forms derived from steel, glass 
and continuous surfaces. He will 
see that form and function are one. 
He will no longer demand that 
skeleton structure be anachronis- 
tically cloaked in heavy mass 
effects even though they were 
appropriate to a weighty masonry 
system. He may even design a 
space modulator — just for fun. 


The Old Guard protests that 
the schools foster contempt for 
great masterpieces of the past and 
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teach that “the wicked beauty of 
a former day must perish.” Quite 
the contrary. Most progressive 
schools today teach History as 
history, where the lessons are not 
to be lifted from the books by 
means of proportional dividers 
used in other days. The teacher 
believes that the student will have 
far greater respect for and under- 
standing of historical building if 
he can study it as contemporary 
art of the age it was built. He 
learns to recognize the visual 
elements in different eras, and 
why forms have always changed 
with the times. He develops an 
esthetic attitude in which esteem 
for the good works in other times 
is not confused with the creative 
design of today. A grasp of the 
relationship between the site, 
plan, interior and exterior, struc- 
ture and materials in the master- 
pieces of the past can be a real 
asset to a contemporary architec- 
tural student; but he would have 
little respect for either history or 
his instructors if the schools en- 
couraged him to adapt historical 
styles to current needs. The con- 
temporary student is more con- 
cerned with the issues of “new 
monumentality” and “new hu- 
manism”’ in which the study of 
history plays a vital role. 


Somehow, no one has taken the 
Old Guard protest too seriously. 
Partly, I suppose, because of the 
respect and indulgence which is 
naturally granted to the elders. 
Partly too, because sooner or later 
time has a way of making its own 
adjustments with those who re- 
sist. Some of the practising ar- 
chitects of youthful mind and 
spirit who graduated before the 
schools dropped the teaching of 
historical eclecticism and Beaux- 
Arts Neo-Classicism, have kept 
abreast of the changing times 
with little difficulty. Today they 
help to demonstrate the precepts 
schools teach, and many of them 
are generously giving time as 
teachers and visiting critics to 
the schools. But there are numer- 
ous others in the profession who 
have been too busy to look about 
them, or to study, and who do 
not apprehend the changing ideas 
and attitudes, particularly in de- 
sign. Thus, they are unable to 
shift gears into a forward speed; 
they either remain neutral or go 
backward into reverse. For this 
group the schools can, I believe, 
provide real help; but their help 
will be more concerned with the 
integration of art and science, 
rather than the business, of build- 
ing. How many of the Old Guard 
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are interested in contemporary 
art and science? It is no use to 





lead the horse to water if he is 
not thirsty. 


Urban Planning for Delight 
By Bruce Allsopp, A.R.1.B.A. 


Excerpts from an article in Planning Outlook, Vol. 1, 


No. 1 


(July, 1948) of the Journal of the School of Town and Country 
Planning, King’s College, University of Durham, Newcastle- 
upon-Tyne. 


HERE ARE two kinds of de- 

light in planning. The first 
lies in posing as the expert who 
knows just what everybody ought 
to do, and just how everything 
should be done. This is the in- 
sidious fascination of planning, 
and its greatest danger. The sec- 
ond, is the kind that Sir Henry 
Wotton had in mind when he said 
that architecture should have the 
qualities of commodity, firmness 
and delight, a statement which is 
so attractively inexplicit that it 
has commanded the assent of al- 
most every sort of architect ever 
since. Like the architect, the 
planner must concern himself with 
commodity. Firmness he may 
leave largely to the engineer and 
the architect, but delight should be 
his very special care. 

The man who climbs mountains 
or descends pot holes probably has 
a lot more fun than the lethargic 
and abject visitor to an amusement 


arcade where the whole environ- 
ment is devised to amuse, to divert 
Delight is a 
creature and 


and to detain him. 
wild, untameable 
defies discipline. 

In planning for commodity there 
must be flexibility or in time the 
plans will cease to fit, as the 
Renaissance planning of Paris has 
partly ceased to fit new conditions. 
Plans which cease to fit are like 
children’s shoes that will not wear 
out quickly (as used to happen!). 
If the shoes have to be worn when 
they are too small, they hurt. Ifa 
plan hurts it becomes difficult to 
find Delight in it. But just as a 
little girl may put up with pain to 
wear a specially beautiful pair of 
shoes, so Delight may linger in 
cities which seem, by practical 
standards, to work very badly. 
Italy teems with fantastically in- 
convenient towns on the tops of 
hills, yet people come from afar to 
see them and even those who live 
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there are very fond of them. Some 
of our own cathedral and market 
towns have something which we all 
regard as precious, but this is cer- 
tainly not the outcome of mere con- 
venience. 


Florence is an interesting ex- 
ample of a city in which the old 
streets become inadequate for mod- 
ern conditions but intelligent 
planning has retained them with 
all their beauty, diverted traffic by 
more convenient ways, and, by 
freeing the center of much that was 
a nuisance even before the motor 
car was invented, has shown how 
old cities can become more delight- 
ful than ever. It may well be that 
the intimacy of the ancient city 
center freed of vehicular traffic 
could be achieved in modern terms. 
The problem of an old center is 
inherent in many planning schemes, 
and the solutions found in Florence 


and Vienna may be much more 
satisfactory than grandiose projects 
which demand the demolition of 
cities before they can be realized. 

Planners are fortunate in hav- 
ing before them constant reminders 
of the mistake, so often made by 
architects in the last century, of re- 
garding Delight as something to be 
added to structure. Delight is in- 
herent in the best planning, not 
added to it, and comes when there 
is a proper and happy relationship 
between the planner, all those 
people concerned in the forming of 
the plan and those who will make 
it a reality. 

Like Gothic building, planning 
is a skeleton whereon and wherein 
the works of art of many others 
will build up the beauty of the 
whole body. It must not be 
thought of as clothing, for a 
clothed skeleton is a particularly 
hideous object. 


The Gate into the Desert 


IN TWO PARTS—PartT II 


By Joseph Hudnut 


DEAN OF THE GRADUATE SCHOOL OF DESIGN, HARVARD UNIVERSITY 


Dean Hudnut’s stimulating address before the Seventh Ann Arbor 
Conference, April 2, 1949, at the University ef Michigan 


UR MODERN ARCHITECTURE 
hangs in such a gallery and is 
as remote from family and market. 


Those who look at our buildings do 
so in a mood indistinguishable from 
that in which they look at a Picasso. 
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We address our designs to a “cul- 
tivated taste”; they are things one 
must learn about in a book; and 
like the painter and the sculptor we 
defend our theory against the in- 
difference of the world, our shield 
being our contempt for the opinion 
of the world. We forget how pale 
is our art cut off from the out- 
of-doors and the sun. 

Architecture alone among the 
arts has the power to escape that 
gallery and, by escaping, leave open 
the door to the arts of painting and 
sculpture. The way of escape lies 
in the integration of architecture 
with the practical 
necessities of our civilization. 


services and 
The 
way of escape lies in the participa- 
tion of architecture in the life of 
the people, not in their moments of 
exaltation or of curious inquiry or 
of holiday making, but in the daily 
humdrum currents of society. We 
must make the art of architecture 
so closely knit to the technologies 
of our day, and so intimately a 
part of the industry of building and 
of the way of life in family, school 
and community, so much a part of 
the city and of civic life, as to 
make it an inseparable element in 
each of these. We must arrive at 
expression, and at beauty, not as 
things evolved from our theories 
and precedents, but as a very part 





of those ptactices by which mate- 
rials are assembled, shaped and ar- 
ranged for shelter and use. 

If we are to give form to these 
materials—and form, I take it, 
is the final crown of architecture— 
we must forget our theories of form 
in order that we may first give our- 
selves to the practical methods of 
building and of planning as these 
have been developed by our time. 
Our form must have its genesis not 
in our thought but in the thing to 
be done; our expression must be 
the consequence of that idea which 
generated the program of build- 
ing. Our form lies in the task. 
It is there for us to discover and 
make known. 

Because architecture has this 
power to identify itself with the 
realities of our culture, architec- 
ture alone among the arts can 
speak to the people in unison with 
their everyday experience and by 
so doing become a part of that ex- 
perience. Not until it is thus 
shared, may architecture reassume 
that virtue which it once possessed 
to capture and exhibit those human 
values which are inherent in both 
the intimate and general forms of 
shelter. Architecture may become 
again a reality; for when our art 
rests upon the methods of our time, 
when it again celebrates our time, 
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holding before the people the 
dignity and value of our time, we 
may be sure that the people will 
again take it to themselves. There 
is this hunger; there is this fer- 
tility below these arid appearances ; 
the land awaits this husbandry. 


Now I do not suggest that a 
change in our teaching, either in 
method or in temper, could bring 
about such a re-orientation of archi- 
tecture, but I do believe that our 
schools of architecture could be, 
and ought to be, effective agencies 
for that re-orientation. We must 
not permit architecture to exist in 
the compartmentalized minds of 
our students as on the one hand a 
vocational and on the 
other as a humanity, but as voca- 
tional interest and humanity in- 
separably fused. We should en- 
visage the task before them not as 
one concerned with esthetic values 
merely or with technological serv- 
ice merely but as a _ ministry 
through which these are blended 
into the pattern of human society. 
Our students are not to grow 
flowers, even those transplanted 
from the garden of Le Corbusier, 
in the brief oases of the desert nor 
are they merely to build serviceable 
shelters in that desert for the 
lower-income group or the Penn- 


interest 


sylvania Railroad, but to irrigate 
it, to make useful and fruitful 
those vast resources of the spirit 
which our industrial wasteland 
conceals but does not destroy. 

The ministry of our students 
will be less arduous if we temper 
their faith with a seasoning of 
realism. <A clear view, free from 
confusion and mirage, of that field 
which they are to cultivate will 
anticipate some of those discourage- 
ments which embarrass their suc- 
cess and prevent at the start those 
facile illusions which haunt the 
dreams of architects and cramp 
their usefulness. Of course I know 
that the students in our schools of 
architecture are no longer con- 
cerned with palaces in Algiers; and 
yet I think that we might give 
them a somewhat more objective 
conception than that which they 
habitually entertain of the land- 
scapes which lie beyond our gate, 
and a clearer view of whatever 
role may be accessible to architec- 
ture in the American scene. We 
should show them this desert, in- 
frequent of understandings and of 
applause ; allow them to breathe its 
inhospitable air; armor them 
against its indifference ; and even as 
we do this, persuade them of that 
high office which is yet possible to 
architecture. 
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We must, I suppose, recognize 
the boundaries which divide into a 
dozen new professions the age-old 
profession of architecture; but we 
should not divide our art. I would 
have all of our students, whether 
they call themselves architects, 
engineers, landscape architects, city 
planners, decorators, developers of 
real estate, or prefabricators of 
houses, aware of a collaborative 
art of which all are practitioners 
and to which their several bundles 
of apparatus and mystifications are 
merely costume and convenience. 
They should share one intention 
and one loyalty and they should 
go through our beautiful gate as 
soldiers in one army. 

It should be the prescriptive 
task of our schools of architecture 
to establish that loyalty. Every 
process which confirms the unity 
of the arts of design should be here 
encouraged and all that tends 
towards separatism rigorously sup- 
pressed. The jealousies of our 
several professions must not enter 
the schools to raise, at an impres- 
sionable period in life, those walls 
which defeat at its very inception 
that harmony of spirit and inten- 
tion without which we cannot 
afterwards march together. Nor 
should that principle be understood 
as a preventive agency merely, but 








rather as a positive and active 
method. It is not enough that our 
students of city planning should 
tolerate architects or that students 
of architecture should regard with 
a kindly and mystified tolerance 
the strange bizarreries of the 
planner. We should at the very 
beginnings of our educational dis- 
ciplines and at every point of their 
progressions establish and by the 
temper of our teaching reaffirm the 
consilience of our two arts. The 
student of architecture must plan 
cities, the student of city planning 
must design buildings; nor should 
there be any limitations of interest 
or awe of techniques or modesty of 
temperaments which should pro- 
hibit a right of occupancy in a 
field later to be assigned to the one 
or the other. Whatever may be 
their provinces in life our students 
must stand in the school upon a 
common ground—and they must 
enter the world through a common 
gate. 

I have consistently resisted that 
principle — or definition — which 
would remove city planning from 
its ancient association with archi- 
tecture and re-establish it as a 
social or economic practice. Archi- 
tecture has too great a need of 
planning and planning of archi- 
tecture to permit so unnatural a 
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divorce. And if indeed it is our 
intention to rescue architecture 
from that solitary castle, so long 
besieged by the indifference of the 
world, what method could be more 
promising than that which in- 
tegrates architecture with the city, 
widens at the outset the range and 
responsibilities of architects, and 
addresses their profession to the 
general heart? We must give a 
new meaning to the phrase archi- 
tectural design. 


I should like to give our students 
a deeper knowledge than that 
which now obtains of that world 
which steel and the machine have 
created around them. I would 
have them more aware of the struc- 
ture of our society, of its nature 
and processes, of its recurrent 
crises. Armed with that knowl- 
edge they should seek a_ respon- 


sibility for social health and af- 
firmative action. They should 
leave our beautiful gate resolute 
to use their art, understood as one 
integral to cities, to lift and sus- 
tain the happiness of populations. 

In that way—and in collabora- 
tion with all who search for the 
good life—our architects shall 
build new channels for their prac- 
tice. The people will perceive the 
wider utility of architecture and 
from that understanding will arise 
numerous and wide opportunities 
for our profession. The people are 
in truth hungry for that dignity, 
peace and meaning which architec- 
ture might give the city; but they 
will not take to themselves a pro- 
fession too firmly guarded by polite 
usages or too exclusively con- 
cerned with individual expression, 
In this direction lies the renewed 
authority of architecture. 


Just as we are becoming accustomed to the idea of ‘radio 
efforts toward better public relations, here comes television 


A Chapter’s Experiment in Television 


By Leon Brown 


NE MORNING in early March 
I received a telephone call 
from Harry Barrett, President of 
the Washington-Metropolitan 


Chapter, informing me that NBC 
had requested an architect to ap- 
pear on a television program. In 
Harry’s inimitable way, he plainly 
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said ,*“T his is education, and there- 


fore is in your lap as Chairman of 


the Committee on Education.” 
Upon visiting the Studio, I was 
shown a group of photographs, 
purely stylized examples of resi- 
dential architecture, and was 
asked to explain the salient fea- 
tures of these so-called styles on 
a telecast, allowing about one 
minute for each photograph. The 
program must have gone off all 
right, in spite of my buck fever 
before 
phone, as when | thanked the 
studio chief in bchalf of the local 
Chapter, tie sat me down for a 
lengthy conversation about work- 
ing up some type of continuous 
program. The initial program as 
established by the Studio is called 
“Yours for Better Living,” and 
deals with elements of the home. 
When I reported this back to 
my committee and to Harry 
Barrett, there was considerable 
enthusiasm and we felt this would 
be a wonderful opportunity to 
reach the public graphically. 
After much deliberation, we 
decided to actually plan a small 
house on television, using the an- 
nouncer as the stooge or client, 
and develop the several stages of 
planning, showing the functions 
of the architect. The Studio was 


the camera and micro- 





most receptive to this idea, and 
since the middle of March the 
program has been on every Satur- 
day night as an integral part of 
the NBC-WNBW, Channel 4 Pro- 
gram, “Yours for Better Living.” 

We did not think it wise to 
discuss or plan a house that was 
just a problematical idea; nor did 
we think it ethical to use a house 
in the Washington area. How- 
ever, we did want a house in a 
climate not too far removed from 
that of this area. With permis- 
sion, we decided to use the house 
at Bedford, Mass. designed by 
Carl Koch, architect, which we 
felt met all the basic requirements 
of a well-planned moderate-priced 
home and one that could be ex- 
panded. 

The announcer, John Batchel- 
der, has taken the role of the 
typical client who often makes 
inquiries about building a small 
home. He has a limited purse, 
but is s ficiently intelligent to 
desire a well-planned house, and 
therefore feels that in making an 
investment, he should have the 
counsel of an architect. Mr. 
Batchelder is under thirty years 
of age, has a wife and one child, 
but hopes to have a larger family. 
He presently is living in rented 
quarters, and has sufficient savings 
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to make an initial investment in 
a modest home. His income will 
permit him to spend roughly $100 
per month for carrying charges 
and amortization. He and his 
wife wish a house with living and 
dining combined, two bedrooms, 
one bath, a kitchen and utility 
room, but no basement. Adequate 
storage space must be provided. 
The house must be designed so 
that a third bedroom and den 
can be added when his income in- 
creases. He enjoys gardening and 
is desirous to have a small work- 
shop as he expects to take care of 
all repair work within his home. 
The workshop as well as a car 
port can be part of the expansion. 
The workshop will serve as a 
place for garden tool storage. 
The program began by helping 
the client select a lot, at the same 
time discussing with him just how 
he and his family live. In fact, 
two programs were devoted to 
the lot, the neighborhood, its 
proximity to shopping, schools, 
churches and utilities. This was 
accomplished by photographs of 
sectional maps and by rough free- 
hand sketches. Zoning regula- 


tions, side and rear yard require- 
ments, contours, drainage and ex- 
isting trees were brought into the 
discussion. 


Following the pur- 





chase of the lot, we, by diagram- 
matic sketch, plotted the basic re- 
quirements of the house, how the 
circulation should be within the 
structure, and the orientation of 
the rooms. 

I must admit that this was a 
very basic sketch, in purely block 
form, but the point was put 
across by the client stating, “This 
looks like a jig-saw puzzle; how 
jn the world do you put it to- 
gether?” and the reply, “That is 
where your architect really gets 
to work.” 

The following few programsl 
were devoted to preliminary plans 
of the basic house, a perspective 
from the garden, and a plan for 
future expansion. Once accepted, 
this led into subsequent programs 
about materials. The cooperation 
given me by the various manufac- 
turer’s and materials associations 
was far greater than ever antici- 
pated. Rarely, if ever, have we 
mentioned any particular materia 
or manufacturer by trade name. 
U.S. Gypsum furnished us with 
three films on the right and wrong 
way of lathing, plastering and 
sheathing; Structural Clay Prod- 
ucts Institute furnished us with 
large panels of brick, and a film 
on masonry construction; Libby- 
Owens-Ford had their local repre- 
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sentative appear on the program 
to discuss glass and glazing; like- 
wise the Tile Association had their 
representative appear to discuss 
tile; and for the past three weeks 
Francis Thuney of the Minneapolis- 
Honeywell Regulator Co. has 
been on the program to go into 
details of various kinds of heating 
systems and fuels. I cannot stress 
the importance too greatly of 
having Mrs. Mildred Howard of 
the Bureau of Human Nutrition, 
Home Economics Division, De- 
partment of Agriculture appear 
on the program in a discussion of 
kitchen and utility room plan- 
ning. Mrs. Howard actually 
planned these two rooms. Other 
materials such as floors, closets, 
etc., will come into the picture 
later. We expect to devote at 
least three programs to cost and 
financing. 


It is a bit early to assume any 
positive results from this pro- 
gram. However, the Studio has 
received mail asking questions 
concerning the program, and the 
announcer-client has been asked 
at least twelve times within the 
past two weeks where the house 
is being constructed. (Perhaps 
the local Chapter should have 
actually had the house built.) A 


small poll was initiated in one of 
the Government agencies, asking 
who had seen the program and if 
they wished it continued, and the 
results were astoundingly in the 
affirmative. Vance Hallock, pro- 
ducer of the program, is evidently 
confident of its value, as he has 
asked that we continue it for at 
least a year. 

We propose, once this house is 
finished, to start in with a re- 
modelling job and then perhaps 
with a school (My committee 
would greatly appreciate any sug- 
gestions as to a good remodelling 
job that would fit the program). 
We also expect to show, for a 
period of four consecutive weeks, 
photographs of good examples of 
contemporary architecture from 
the files of the Museum of 
Modern Art. Various members of 
my committee will appear on 
these programs. Walter Taylor 
has already appeared showing 
photographs of the prize-winning 
house from the recent A.I.A. 
National Honor Awards. 

“Yours for Better Living” is a 
30-minute program, allowing 
from one-half to one-third of the 
time to the architectural discus- 
sion. The program begins with 
Mr. Fixit (John Williams) who 


shows how to repair various things 
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around the home, and the pro- 
gram closes with Gilbert Gude 
showing how to take care of the 
garden. Both of these men have 
integrated their part of the pro- 
gram into that of the house which 
is being planned. Mr. Fixit is 
showing the client what can be 
accomplished with his workshop, 
and Mr. Gude is showing how he 
should plant the new garden. 


We are confident that this type 
of education has unlimited possi- 
bilities. The program is sustained 
by the Studio, and does not in- 


volve any cost to the Chapter. In 
the January 1948 issue of the 
Journal, J. Robert Buffler wrote: 
“Architects are continually moan- 
ing about the public — its bad 
taste in architecture, its lack of 
appreciation, its doubtfulness of 
the necessity of architectural serv- 
ices and its general lack of un- 
derstanding of all things archi- 
tectural.” Although Mr. Buffler’s 
article was devoted to architec- 
ture in the elementary schools, 
we feel that this program can give 
some elementary education to 
adults. 


What Buildings Do You Like P 
By Carroll V. L. Meeks 


ASSOCIATE PROFESSOR, SCHOOL OF THE FINE ARTS, YALE UNIVERSITY 


This is a postscript to Edward Bateman Morris’s poll in the December 
1948 Journat and the subsequent communications of March 1949 


— I had raised the ques- 
tion whether there was any 
significant difference in the choices 
of great buildings by younger and 
older men, Mr. Morris obligingly 
sampled his ballots and found 
that whether the voters were un- 
der forty or over sixty the results 
were comparable. Being of a 
stubborn cast of mind, I con- 
ducted a poll among the profes- 
sional architecture students at 


Yale. Twenty percent responded 
and offered reasons for their 
choices. One cannot attach too 
much importance to a survey of 
such limited scope made in but 
one school; however, some strik- 
ing divergences from the taste of 
their elders did appear and form 
the basis, for whatever it is worth, 
of the following analysis. 
Forty-five different buildings 
were named, but of these twenty- 
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seven were mentioned only once. 
No importance was attached to 
which building was named first. 
List by number of times men- 
tioned, if more than twice: 


Parthenon 

*Falling Water 
*Taliesin West 
Chartres 
*Barcelona Pavilion 
*Ministry of Education 
*Galerie des Machines (Paris, 1889) 
*Sancta Sophia 
*Taj Mahal 
*Saint Peter’s 
*Versailles 

Rockefeller Center 
*Amiens 


(The asterisk indicates build- 
ings which did not appear among 
the first thirteen of Mr. Morris’s 
similar list.) 


The Parthenon, Rockefeller 
Center and Chartres are conspicu- 
ous in all the polls. However, 
among the students Iktinos did 
not fare as well as Frank Lloyd 
Wright. There were sixteen votes 
for the Parthenon, but twenty for 
Wright’s Falling Water and 
Taliesin West together (In Mr. 
Morris’s list Taliesin at Spring 
Green took twenty-sixth place). 
Chartres with eight votes was 
tied with Mies van der Rohe’s 





Barcelona Pavilion, but the 
Middle Ages as a whole showed 
strength, since its buildings collec- 
tively totalled sixteen votes, the 
same number as the Parthenon; 
Chartres, Amiens, Rheims, Beau- 
vais, Cologne and the Sainte 
Chapelle. Rome fared badly, 
only two buildings being men- 
tioned and each but once: the 
Baths of Caracalla and the Col- 
osseum. 

Sancta Sophia tied with Sct. 
Peter’s and the Taj Mahal with 
five votes. 

The Renaissance and Baroque 
period totalled nearly as many 
votes as the Parthenon or the 
Middle Ages. In addition to St. 
Peter’s there were two for the 
Pazzi Chapel and, astoundingly, 
seven for palaces, divided between 
Versailles, Nymphenberg, the 
Escorial and the Palazzo Farnese. 
These votes might be interpreted 
as signs of revolt against the 
overly austere philosophy of the 
late *twenties. 


Fourteen votes were cast for 
buildings belonging to more alien 
cultures. In addition to the Taj 
Mahal, the others mentioned were 
the Great Pyramid, Karnak, Hat- 
shepsut’s Temple, the Hanging 
Gardens of Babylon, Anghor Wat, 
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the Alhambra, “Mayan Temples,” 
and “‘Japanese Houses.” 

So far as we have convincing 
evidence that youth, like its eld- 
ers, is by no means indifferent 
to the past, and that it is familiar 
enough with the past to feel ad- 
miration for many of its buildings 
and indeed, in the case of the 
Parthenon and Chartres, to re- 
gard them as pinnacles. How- 
ever, it is for the period since 
1800 that the most significant dif- 
ferences emerge. The A.I.A. poll 
brought forward for the nine- 
teenth century the University of 
Virginia, and perhaps one should 
count the Capitol at Washington 
in its present form. 

The students put the Galerie 
des Machines of 1889 ahead of 
St. Peter’s. This reflects their 
admiration for structural achieve- 
ment regardless of the narrow 
definition that might exclude it 
as a feat of engineering. This 
desire also reflects the influence 
of Giedion and Pevsner. Other 
nineteenth-century buildings in- 
cluded were the Eiffel Tower and 
Sullivan’s Wainwright Building. 

Unlike The A.I.A., the students 
were consistently excited by 
daring structure. Both groups 
included skyscrapers, but in addi- 
tion the students added the sta- 
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dium at Cartagena, Maillart’s 
Exposition Building at Zurich, 
the Town Hall at Clichy and the 
TVA. Skyscrapers named by the 
students in descending order of 
ballots. were Rockefeller Center, 
Belluschi’s new Equitable Build- 
ing, the McGraw Hill Building, 
the Empire State Building and 
the Wainwright Building men- 
tioned above. 
Twentieth-century buildings 
rank high on all the lists; among 
the students nearly half the votes 
fellto this period. After the office 
buildings and Wright’s two clas- 
sics already mentioned above, Le 
Corbusier and his school came 
next. The buildings named in 
this group include those of Nie- 
meyer; the Ministry of Educa- 
tion, the chapel at Pampulha, 
Corbu’s own Villa Savoie and his 
Swiss Dormitory, all noted for 
their originality. It is at this 
point that the sharpest cleavage 
occurs between the taste of the 
students and of The A.I.A. The 
only monumental Classical build- 
ing of this century named by the 
students was the Nebraska State 
Capitol, and it received but one 
vote. Thus Paul Cret’s works, 
which appear so often on The 
A.1.A. list, were not mentioned 
at all, nor were the Lincoln 
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Memorial, the National Gallery 
of Art or Cranbrook. Pope, Good- 
hue, Cret, Cram and the elder 
Saarinen, the idols of one genera- 
tion, have apparently ceased to 
impress the youngsters. Their 
gods are the men of the next age 
bracket, former radicals, like Mies 
van der Rohe and Le Corbusier 
who with Wright have assumed 
the mantles of prophets. They 
will, of course, soon yield in their 
turn to still younger men scarcely 
recognized at present. Gropius 
appears only on the student list, 
and far down with but two votes 
for his Bauhaus (one must bear 
in mind that this is a Yale poll), 
in spite of his importance as a 
pioneer and teacher, probably be- 
cause he has not yet built any- 
thing sufficiently conspicuous in 
this country. 


The lack of enthusiasm among 
the students for the stripped 
Classicism of the thirties is a 
predictable reaction to the typical 
works of the immediate past. On 
the other hand it is surprising to 
see how much more interest the 
students have in the work of the 
Post-Medieval period than their 
elders, who mentioned only St. 
Peter’s. In this respect the Yale 
vote is more like a poll of 1910 





than The A.I.A’s. The cyclical 
nature of taste is strikingly reaf- 
firmed. 

Analyzed in still another way, 
the student vote is heavily — 
about two-thirds —in favor of 
buildings which may be broadly 
regarded as Romantic, in the 
senses of experimental or dramat- 
ic, as opposed to Classic or aca- 
demic. This is a hopeful portent. 
When these boys are practising 
we may see yet more vigorous 
experimentation with expressive 
forms. 

Mr. Morris offered in his com- 
ments several bases for the choices 
made in The A.I.A. poll. The 
students’ bases were similar, even 
though the end results were so 
divergent. Using the bases prof- 
ferred by the students in decreas- 
ing order of frequency, we can 
say that the qualities most ad- 
mired by them in architecture 
are: vitality, the expression of a 
design attitude, superlative 
handling of scale and material, 
the reflection of an age, and 
stimulation to the imagination. A 
second group of criteria, less often 
employed, includes: structural 
achievement, simplicity, dignity 
and authority, harmony of plan 
and purpose, and influence on 
subsequent buildings. The cri- 
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House For JoHN C. ScuppER, CARMEL VALLEY, CALIF. 
Francis E. Lioyp, ARCHITECT 
GIVEN AN AWARD OF MERIT IN THE RESIDENTIAL CLASSIFICATION 
THE INSTITUTE’S sate PROGRAM OF NATIONAL Honor AWARDS 
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Primary CLAssrooM WING, FAIRFAX ELEMENTARY SCHOOL, FAIRFAX, 
Marin County, Cauir. Joun Lyon REID, ARCHITECT. 


GIVEN AN AWARD OF MERIT IN THE SCHOOL BUILDING CLASSIFICATION 
THE INsTITUTE’s 1949 PROGRAM OF NATIONAL HonoRk AWARDS 
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teria least frequently invoked 
were good taste, originality, sheer 
size and novelty. Architects of 
whatever age seem to use some 
of the same terms to express ad- 
miration and approval, but the 
associative meanings vary; for 
instance, vitality is presumably 
admired by all, but much that 
seems vital to the younger men 
would not be wholly acceptable 


to those admirers of Cret and 
Pope, who would more often use 
the phrase “good taste.” 

That originality and novelty 
come at the bottom of the student 
list is a refutation of the charge 
sometimes made against them 
that they are taken in by sheer 
bizarria. It indicates that they, 
too, are not interested in willful 
self-expression for its own sake. 


Honors 


CuHarLes DonaGH MacInnis, 
F.A.1.A., was honored by Harvard 
University at its recent 298th 
commencement exercises. Presi- 
dent Conant conferred upon Mr. 
Maginnis the honorary degree of 
Doctor of Arts. The citation read: 
“Leading ecclesiastical architect 
of the nation, he has adapted the 
Romanesque tradition to the needs 
of Catholicism in a new world.” 


Joserpnx Hupnut, Dean of the 
Graduate School of Design at 
Harvard University, is the recipi- 
ent of the honorary degree of 
Doctor of Fine Arts. It was con- 
ferred by the University of Michi- 
gan with the following citation: 


“Through his ability as writer, 
teacher and administrator he has 
profoundly influenced the trend of 
education everywhere in his chosen 
field. In making architecture 
responsive to modern needs and 
in translating function and pur- 
pose into expressive designs, he 
has created new forms of enduring 
beauty.” 


FRANCIS KEALLY, F.A.1.A., was 
recently elected president of the 
Municipal Art Society of New 
York, an independent organiza- 
tion of citizens, both professional 
and lay, founded in 1892 to aid 
in the planning and beautifying 
of the City’s streets and build- 
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ings, and to encourage public 
interest in matters related to art. 


WILL1AM WILson WuRSTER, 
Dean of The School of Architec- 


ture and Planning, Massachusetts 
Institute of Technology, has been 
elected an Honorary Correspond- 
ing Member of the Royal Insti- 
tute of British Architects. 


Should registration laws be framed for the genius, or 
should he take his place in line with the rest of us? 


How Much Training Before Registration? 


T a fairly recent meeting of the 
Chicago Chapter, A. I. A., 
called to discuss proposed changes 
in the Illinois Architectural Act, 
Dean Turpin C. Bannister of the 
University of Illinois made three 
recommendations. They _repre- 
sented his opinion as to how much 
practical experience should be re- 
quired of a candidate for registra- 
tion: 


1. For non-high-school gradu- 


To DEAN BANNISTER FROM 


T 1s with dismay that I, a li- 
I censed architect, read that you 
propose to legislate quality into 
buildings via stiffer experience re- 
quirements in the Architectural 
Act. 

Would the Act have given us 
Brunelleschi’s Foundling Hospital, 
his Pazzi Chapel, or the Florentine 
dome? Giotto’s campanile? Bra- 
mante’s S. Maria degle Grazie, 


ates: 15 years, experience or school- 
ing. 

2. For high-school graduates: 9 
years, experience or schooling. 

3. For architectural graduates: 
8 years, allowing one year of credit 
for each year of college work. 

These recommendations 
prompted the following  corre- 
spondence, partially reported in the 
Chicago Chapter’s Bulletin, to the 
Editor of which, L. Morgan Yost, 
we are indebted: 


Henry TIDEMAN, ARCHITECT 


or the Cancellaria? And how of 
the works of Michelangelo or of a 
Da Vinci, or Wren? Or, for that 
matter, of Le Corbusier or Frank 
Lloyd Wright? What were they 
to start, but an ignorant lot of 
goldsmiths, and painters, and 
sculptors, and astronomers, and 
civil engineers ? 

As John Stuart Mill points out, 
is not the sport, the oddity, the 
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man who does not rigorously fol- 
low the herd, a vitally necessary 
element in human progress in every 
direction? Should he not be the 
proper subject of encouragement 
of those of us who realize that 
from the variation, from the un- 
usual, often comes, by example, a 
great opportunity for human 
progress in a direction previously 
inconceivable to the orthodox? 

When no man is untouched by 
this lengthy exposure to the man- 
ner of those who train him, by this 
proposed extended life in the back- 
ground of another, do we not but 
set the stage for a new academic 
formalism? And do we not, by 
thus restricting the practice of 
architecture to older men, cut our- 
selves off from the virile influence 
of youth? 

In addition, you must in your 
position, be as aware as any man 
can be, that we advance not by 
legislation, but by education; and 
that education is not a matter of 
putting in years, but of an awaken- 
ing of thought; a concern of the 
educator, not of the legislator. To 
spend nine years as a detailer of 
window spandrels will not make 
an educated man, any more than it 
will prevent the man who does it 
from becoming an educated man if 
he so chooses. And there are 
many ignorant men who have been 
exposed for four years and more in 
college halls. 

Just what, specifically, is to be 
learned in this added experience ? 
You will recall that the British 
economist Wakefield proposed that 


no immigration to the early Ameri- 
can Colonies be permitted, except 
to indentured servants tied down 
for a term of years, as a means of 
“insuring a labor supply” (and of 
cutting wages), so many previous 
immigrants having chosen to go 
west and work for themselves; and 
that for the same reason, Parlia- 
ment passed that restriction to any 
further settlement west of the 
Rockies which was one of the 
largely unknown causes of the im- 
mediate American’ Revolution. 
Have we not here a similar pro- 
posal to force men into a similar 
extended apprenticeship, a proposal 
which can easily receive a hearty 
endorsement from already licensed 
architects looking for draftsmen, 
from similarly very questionable 
motives ? 

Nor is there an impelling public 
demand for restrictive legislation, 
a rash of fallen structures to appal 
us, to drive us into folly. To what 
avail, then, do we propose to create 
a black market in architecture? 

It would seem that here we have 
an example of the spirit of our 
time in action; an example of the 
notion that by political action we 
can make men wealthy, or edu- 
cated, or moral or brilliant de- 
signers. It is not so, nor has it 
ever been so. By education we 
can do what can be accomplished 
in this direction, yes; but not by 
political action. 

What we say by this legislation, 
and similar legislation now exist- 
ing, is, bluntly, that if any man 
give advice on a building operation 
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to another who asks for it of his 
own free will, that we will put him 
in jail or fine him or both, unless 
he has previously conformed for 
at least eight years to an arbitrary 
regulation of his life. We do not 
ask if the advice be good; we do 
not ask if it be freely asked or 
offered. I live in faith that the 
day will come when men will be 
aware what barbarism this is; but 
faith is not enough; and so I write 
to you. 

Has not—as the great historian 


Buckle points out—has not every 
truly great legislative action been 
but the repealing of previous re- 
strictive legislation? Is not our 
prized religious, and press, and per- 
sonal liberty secured to us not by 
political action itself, but by pro- 
hibitions to political action? 


That you must do what you see 
to be right, is beyond question ; but 
I hope you have seriously consid- 
ered the side of the question here 
raised. 


A REPLY FROM DEAN BANNISTER TO HENRY TIDEMAN, ARCHITECT 


OUR LETTER raises interesting 
oo satisfactory discus- 
sion of which would require more 
than this brief response. 

The recommendations regarding 
education and experience which I 
made to the Chicago Chapter of 
The A. I. A. coincide with the re- 
quirements of the National Coun- 
cil of Architectural Registration 
3oards and of the registration acts 
of many states. 

I assume that you, like myself, 
accept the necessity of some sort 
of public control of the qualifica- 
tions of those permitted to practise 
the professions, not only for the 
guarding of public health and 
safety, but also for the fixing of 
ultimate responsibility for incom- 
petency. These qualifications, how- 
ever, can only operate as minima, 
and they cannot be expected to 
guarantee top quality. 

The problem is to determine 
qualifications equitable to both 


public interest and the candidate. 
A few states require only a pro- 
fessional examination, and permit 
anyone to take it regardless of 
training and experience. This 
implies what seems an unwar- 
ranted assumption that a relatively 
brief and necessarily cursory test 
can assure adequate competency. 
Since most of us agree that this is 
extremely doubtful, the examina- 
tion is usually supplemented by re- 
quiring certain minimal periods of 
education and experience in which 
the candidate should acquire a 
thorough grounding in general 
studies, in technical principles and 
their application, and in the pro- 
cedures of practice. The quality 
of such training will be directly 
reflected in the examination, but 
it should go deeper and farther 
than any examination can possibly 
reveal, 

The minimum time necessary for 
effective training must be based on 
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present educational patterns, 
whether we agree with them or 
net. The five-year collegiate cur- 
riculum in architecture, the mini- 
mum imposed by the National 
Architectural Accrediting Board, 
presupposed the four-year program 
in secondary schools. Most archi- 
tects seem to feel that the profes- 
sional student needs about three 
years of office experience to be- 
come familiar with the procedures 
of practice. The recommendation 
I made, therefore, expressed the 
total time as a total of eight years 
for those who graduate from an 
approved architectural curriculum. 
This includes five years of col- 
legiate work plus three years of 
office training. Normally, this 
means that the candidate is eligible 
to take the examination at the age 
of 27. Actually, the candidate 
may, to all intents and purposes, 
practice at any previous time in 
association with a registered archi- 
tect. 

For those who cannot or prefer 
not to avail themselves of col- 
legiate training, but who have com- 
pleted their secondary school educa- 
tion, it does not seem unjust to 
me to require of them a longer ap- 
prenticeship in offices. The schools 
of architecture are often sorely 
criticized, but I cannot believe that 
their work is so inept that it re- 
quires a shorter time for an un- 
directed individual to cover the 
same ground on part time. That 
is reason why the recommendation 
called for candidates offering only 
high-school education to have nine 


years office experience, actually 
only one year more of training 
than those who have graduated in 
architectural curricula. 

So much for minimal standards. 
What assurance can we have that 
candidates who have fulfilled the 
letter of the law will have served 
its spirit? Omitting criticism of 
secondary education here, what 
should be the objectives of col- 
legiate and interneship training? 
Broadly, the architectural curric- 
ulum should combine a program of 
studies both cultural and technical. 
It should aim to establish not only 
the fundamental knowledge and 
skills requisite to practice, but also 
the awareness, sympathies, under- 
standing and discrimination basic 
to genuine culture. It is my im- 
pression after considerable contact 
with many schools that, despite 
human and economic handicaps, the 
quality of professional education 
has greatly improved over the past 
generation, and that it will con- 
tinue to improve. I doubt that 
many practitioners are aware of 
either the soul-searching funda- 
mental discussions that school men 
have been making, or the effort 
they have devoted to their task. 
In any case, what with the growing 
unwillingness of practitioners to 
continue to share the burden of 
training raw recruits, no better 
alternate to the schools has been 
suggested. 

The effective utilization of the 
interneship period remains, how- 
ever, the responsibility of the em- 
ployer and the interne. If it is 
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consumed solely by specialized rou- 
tine tasks—whether design, de- 
lineation, or the detailing of 
spandrels, it is of course perverted 
from its intended function. The 
Mentor System, promoted by The 
A. I. A., was supposed to ensure 
the interne a beneficial breadth of 
training, but unfortunately this 
system has not prospered. A few 
architects may take economic ad- 
vantage of internes, but I am con- 
tinually amazed at the large num- 
ber of practitioners who take al- 
truistic delight in helping their 
employees develop into potential 
rivals. 

It is important, in evaluating 
the results of collegiate training 
and pre-registration interneship, to 
recognize their limits. There are 
here really two problems, first, that 
of demonstrating principles, and 
second, that of applying these 
principles in creative and imagina- 
tive architectural solutions. The 
first is an analytical and descriptive 
procedure. The second implies 
synthesis. The first demands an 
orderly, scientific and philosophical 
type of mind. The second requires 
an ability—both emotional and in- 
tellectual—to achieve new com- 
binations unifying the complex and 
often conflicting elements of the 
problem. The first is susceptible 
to normal methods of instruction, 
but our only solution to the second 
is the guided-project method so 
long employed in teaching design. 
By such exercises we hope to dis- 
cover and develop in the student a 
facility in creative synthesis. 


It is a rare student who is able 
to excel in both analysis and in- 
tegration. When he does appear, 
the educational process should be 
flexible enough to be able to de- 
velop him to his highest potentiali- 
ties. If he is actually a genius, his 
gift should not be crushed, but in 
as enlightened way as possible, he 
should be encouraged to control it 
and give it a disciplined foundation 
from which to grow. Unharnessed 
genius is a great tragedy both to 
the individual and to society. It 
takes teachers with a touch of 
genius to accomplish this without 
imposing their own “academic 
formalism.” It is a difficult, try- 
ing, and even dangerous task, but 
it has been done. With the requisi- 
tion of discipline, genius should be 
liberated for even higher flights. 

All the men of genius you men- 
tion obtained such discipline what- 
ever the process was called in their 
day. Wright combined his engi- 
neering training with a long and 
stimulating apprenticeship under 
Sullivan. Le Corbusier was a 
painter, but he also worked in the 
architectural offices of Behrens and 
the Perret Brothers. The tendency 
of his buildings to disintegrate 
suggests that he could have bene- 
fited from more, rather than less, 
experience. Wren learned from his 
scientific studies, from his early, 
immature essays in design, from 
travel and books, and from a large 
corps of technical assistants. 
Leonardo did little actual building, 
but his notebooks indicate wide 
conversance with the practical 
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craft knowledge of his day, which 
he yearned to codify. Michel- 
angelo picked up the rudiments of 
construction from his colleagues 
and craftsmen, but his architec- 
tural interests always remained 
esthetic and sculptural, rather than 
architectural in the full sense. 
Bramante, despite his genius in 
formal composition, has always 
been famed for his structural de- 
fects. Brunelleschi drew his tech- 
nical knowledge both from his col- 
leagues and from a careful study 
of antiquity. These comments do 
not disparage their undoubted 
genius but do, I believe, show that 
they acquired in the manner of the 
day a considerable technical dis- 
cipline that warranted to some de- 
gree the title of architect. 

Architecture, however, is so 
wide a field that it must have the 
services of many others besides 
geniuses. The education process 
must be flexible enough to meet 
their needs too. Often it is a dis- 
heartening task for the teacher to 
attempt, but occasionally there is 
an exciting reward when a hitherto 
mediocre youth suddenly catches 
hold and grows into a promising 
initiate. 

Thus, you can see that I believe 
that formal training and experi- 
ence is the most effective method 


we have for filling our professional 
ranks. It is true that individual 
accomplishment cannot be meas- 
ured explicitly by years, but that 
is a concession we must make to 
legal form. It is likewise true 
that the quality of building and of 
practitioner obtained by this process 
is dependent upon the quality of 
our recruits, our educators, and the 
profession itself. Few of us are 
satisfied with the status quo, but 
the answer lies in greater effort to 
make the system work, rather than 
in its abandonment. Any con- 
ceivable system will have its short- 
comings and abuses, but vigilance 
and patient adjustment can mini- 
mize these. No system of itself 
can guarantee perfection, but 
neither will the lack of system. 

In reading your letter I cannot 
help but wonder whether you noted 
that actually the proposed recom- 
mendations meant three years ex- 
perience after graduation from col- 
lege, and that the eight-year period 
includes both interneship and col- 
lege. Nevertheless, I thank you 
for the occasion you have afforded 
me to put down some thoughts on 
these important problems. I look 
forward to meeting you and hope 
that if you come this way you will 
give us an opportunity of welcom- 
ing you to Urbana. 


News from the Educational Field 


Dr. Ropert L. Wo rr, Asso- 
ciate Professor of History at the 
University of Wisconsin, and G. 


E. Kipper Sir, Critic in Archi- 
tectural Design at Yale University, 
have been named President’s 


Journat or Tue A. I, A. 








Fellows, Dr. Henry M. Wriston, 
president of Brown University, 
has announced. The President’s 
Fellowships are awards presented 
by Brown University through the 
generosity of an anonymous donor 
to deserving scholars in the United 
States for the general purpose of 
furthering scholarship and creative 
art. 

Dr. Wolff, whose grant amounts 
to $5,000, will travel to the Bal- 
kans to gather material for two 
major projects: a book on the 
relations between Byzantium and 
Western Europe, and a much 
larger work to be approached over 
a period of years on the history, 
culture and institutions of the 
Western Roman Empire and its 
development in the frame of 
Russian and Balkan Society. 

Mr. Smith’s $7,500 grant will 
take him to Italy and other Medi- 
terranean countries to further his 
publication of a comprehensive 
analysis of the significant in Italo- 
American architecture and native 
building from Roman times to the 
present. 


Miss JEAN Woopuam of New 
York City, a native of Midland 
City, Florida, has been named by 
University of Illinois the winner 
of this year’s Kate Neal Kinley 


Memorial Fellowship. Miss Joan 
Benson of Urbana, Illinois, was 
selected as alternate. The Fellow- 
ship, open to graduates of the 
University of Illinois College of 
Fine and Applied Arts, and to 
graduates of other institutions of 
equal educational standing, 
carries a stipend of $1000. Miss 
Woodham is planning an intensi- 
fied study of sculpture in New 


York. 


RENSSELAER POLYTECHNIC IN- 
STITUTE announces the promotion 
of J. Donald Mochon from As- 
sistant Professor of Architecture to 
Associate Professor. 


PRINCETON’S SCHOOL OF ARCHI- 
TECTURE announces the conferring 
of its first Ph.D. degree in Archi- 
tecture. The recipient is Donald 
N. Wilber, M.F.A. in Architec- 
ture in 1933. 


Everetr B. Franks has been 
awarded the lon Lewis Traveling 
Scholarship for 1949 by the School 
of Architecture and Fine Arts of 
the University of Oregon. The 
stipend of $1000 will aid Mr. 
Franks in making a trip to Brazil 
to study the indigenous qualities 
of South American architecture. 
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bps First Product Literature 
Competition, sponsored jointly 
by The Institute and The Pro- 
ducers’ Council, came to a fitting 
climax at the Hotel Roosevelt on 
the evening of June 9. 


On this occasion at a dinner 
sponsored by The Institute and 
The Producers’ Council the re- 


The First Product Literature Competition 


port of the Jury of Award was 
presented, the winners’ names 
announced and Certificates pre- 
sented to representatives of the 
32 companies whose literature 
had been selected by the Jury of 
Award as best serving the require- 
ments of the architect in the se- 
lection and specifying of building 
products. 


NCSEPUN 
A FEW EXCERPTS FROM THE REPORT OF THE IN- 
STITUTE’S DELEGATE, HARRY BARRETT, PRESIDENT 
OF THE WASHINGTON-METROPOLITAN CHAPTER 


} National Conference on 
Social and Economic Prob- 
lems in the United Natio1s was 
held in the State Department 
Building, Vashington, D. C., 
June 2 and 3, 1949. This Con- 
ference, which was merely one of 
what is now a long series, was 
called for the purposes of ac- 
quainting national organizations 
with the work and aims of the 
United States in this field of the 
United Nations, and of seeking 
comment and suggestions from 
the organizations on any and all 
aspects of the Government’s 
policies and program. 

lt was clear that the Govern- 


ment recognized the urgency of 
acquainting the U. S. public as 
promptly as possible, and as fully 
as it may, with events now before 
the U. N., or likely to come up in 
the next year or two, so that the 
Government may be advised by, 
and receive the active support of, 
an informed citizenry. 

It should be realized that, in 
the world-wide political conflict 
now going on, we are in the more 
difficult role, in that we are play- 
ing the constructive part — en- 
deavoring to build up shattered 
countries and weakened morale 
and to establish peace and order. 
Our opponents seek, as their first 
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aim, an extension of disorder and 
the breakdown of existing con- 
trols so that they may take ad- 
vantage of disrupted economies 
to move in and seize power. 

Obviously, it is more of a bur- 
den to build and pay for a $50,000 
bridge to restore transportation 
facilities, with all their advan- 
tages, than it is to blow up the 
bridge with half a dozen $25 
bombs in order to hinder the flow 
of food and goods, and to render 
the affected people discontented 
and ripe for disruptive propa- 
ganda. This has been the condi- 
tion in Greece. 

The afternoon of June 2 and 
the morning of June 3 were de- 
voted to Round Table discussions. 
These covered the following sub- 
jects: International Trade, Eco- 
nomic Development, Social 





Problems, Labor Problems, Health 
and Food Problems, Transporta- 
tion and Communication Prob- 
lems, Human Rights. This dele- 
gate was assigned to the last of 
these. 

As a member of the audience, 
attending for the first time, one 
is impressed by the meticulous 
care of the State Department in 
analyzing every word and move 
that is spoken or made within the 
U. N., and one is appalled by the 
very obvious need for such cau- 
tion. It is comforting to sense 
the efficiency with which these 
matters are handled, but one is 
also filled with a realization of the 
importance of the people of this 
country becoming more fully 
aware of our growing responsibili- 
ties, and of the need of self- 
education in U. N. affairs. 


West Virginia Beckons 


Cy SILLING says: 

3ecause West Virginia archi- 
tects have heard that— 

1. They’re dumping fabulous 
sums into remodeling The Green- 
brier, White Sulphur Springs’ 
famous old watering place that is 
full of grace, history and fine 
living; 

2. P. Small’s lovely Georgian 


work of the early 1930's is go ng 
through D. Draper’s wringer in 
big, anguishing gobs; 

3. This D. Draper swings a 
startlingly wide and decorative 
mop— 

Therefore the said W. Va. ar- 
chitects decided to meet there and 
give D. Draper’s stuff a good 
going over; also to invite archi- 
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tectural gentlemen from the 
Mother State of Virginia to join 
in the journey. 

Along about the third drink 
one of our boys ; ut his shoes on 
and said, “Let’s get a little liquor 
and invite all the neighboring 
states, but eliminate the Where- 
ases and By-Law Revisions from 
the proceedings so a body can 
think architecturally. On second 
thought, change that ‘th’ in next 
to the last word to “dr,” and 
let’s just everybody have a good 
time.” 

It looked like a promising 
party, so we asked Walter Taylor 
for suggestions that might elevate 
its general tone, now that Draper’s 
stuff would be viewed through the 
eyes of Bacchus. And he did 
surprisingly well. 

The West Virginia Chapter— 


1. Has invited the entire A.1.A. 
membership of the Middle Atlan- 
tic District, and all our neighbor- 
ing states, to come to the party 
at The Greenbrier on 4 and 5 
November (The reservation list is 
already long). 


2. Has invited the national 
A.I.A. Board to hold its semi- 
annual meeting there at that time 
(And they have flatteringly ac- 
cepted). 





3. Has asked A.I.A. President 
Ralph Walker to greet our guests 
as principal dinner speaker (And 
he has graciously agreed). 


4. Has famous and peculiar 
people coming from afar to spread 
architectural controversy among 
you, but without conclusions. 


5. Has music and laughter, 
good fellowship, recreation and 
amusement in setting and appoint- 
ments, and ours is a bargain rate. 

Since this promises to become 
the largest gathering of architects 
in the East in 1949, we have de- 
cided it should be opened to all 
A.1.A. members. 


te 


Reservations have already been 
made from Maine, Connecticut, 
Massachusetts, New York, IIli- 
nois, Missouri, Minnesota, Utah, 
Oregon, California, Ohio, Ken- 
tucky, North Carolina, to men- 
tion only a few of the states not 
in the Middle Atlantic District, 
so, wherever you are, you are in- 
vited to meet with the West Vir- 
ginia Chapter, A.I.A., at The 
Greenbrier. 
write George D. O’Brien, The 
Greenbrier, White Sulphur Springs, 
West Virginia. The dates are 
Nov. 4 and 5, 1949. 


For reservations 
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The Teaching of Architectural History 


By Robert Furneaux Jordan, F.R.1.B.A. 
PRINCIPAL, THE ARCHITECTURAL ASSOCIATION SCHOOL OF ARCHITECTURE 


Reprinted by permission from Plan, the Architectural 
Students Association Journal, London 


EB feee CASE for not teaching 
architectural history to ar- 
chitectural students is, in the 
middle of the twentieth century, 
a very strong one. Architecture 
is the art of enclosing space for 
the activities of our contempo- 
raries. For many thousands of 
years the materials used for that 
purpose were stone, baked clay, 
wood and — towards the end of 
those millenia — rather small 
pieces of glass. For many thou- 
sands of years the activities for 
which space had to be enciosed 
were burial, worship, public as- 
sembly and domestic life. At the 
very end of this long period the 
application of science to industry, 
transport and printing, trans- 
formed both the technical and the 
human scene. The materials avail- 
able for enclosing space and the 
human activities for which space 
had to be enclosed became more 
varied and more complex than 
they had ever been before, say, 
the year 1800. Certain materials, 
¢.g., weight-bearing marble, glass 
mosaic and thatch, became obso- 


lete, others may become so. Cer- 
tain activities, ¢.g., ritual burial 
and aristocratic living, became 
obsolete, others may become so. 
Such materials as are common 
both to past and present — brick 
and timber — may well be the 
subject of technical rather than 
historical study, specially since 
they are likely to be used in com- 
bination with the newer materials. 
The activities of our contempora- 
ries must be studied in life, not 
in the history books. Moreover, 
the complexity of the new materi- 
als and the new activities is such 
that whole new sciences are in- 
volved, and not an hour can be 
spared from their study without 
justification. 

This analysis of the case for not 
teaching history is strictly dialec- 
tical — so far as it goes. And yet 
it is in those schools most fully 
emancipated both from the Beaux- 
Arts tradition and from the Arts 
and Crafts tradition that archi- 
tectural history is now most fully 
studied. In the A.A. School, for 
instance, the syllabus includes 
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some eighty lectures on history, 
as well as several on the historical 
aspect of town planning, the gar- 
den, the arts and so forth; each 
student also completes at least 
one history thesis. “Resistance” 
to the study of history — a sore 
point ten years ago—is now 
negligible; enthusiasm for foreign 
travel has, in spite of economic 
difficulties, risen steadily and is 
directed at least as much towards 
Italy as towards Sweden. 


There might seem, therefore, 
to be an inherent contradiction 
between the nature of modern 
architecture and the syllabus of 
a modern architectural school. If 
there is such a contradiction it is 
being accepted uncritically and 
must, therefore, be either illusory 
or explicable. In fact it is illu- 
sory; there is no contradiction. 
Our definition reads: “Architec- 
ture is the art of enclosing space 
for the activities of our contem- 
poraries.” Methods of enclosing 
space may be new, man’s activi- 
ties may be new, art is old. Ar- 
chitecture has, through thousands 
of years of “space enclosing,” 
been a great art, once every 
five or six hundred years a su- 
preme art. Since the year 1800, 
however, when the new materials 





and new activities began to trans- 
form and complicate the picture 
in so bewildering a manner, ar- 
chitecture has gradually ceased 
to be a great art. That period, 
one hundred and fifty years, is 
very short; the gestatory period 
of the medieval vault (space en- 
closure), and of medieval ritual 
(human activity), was far longer. 
It may well be that the adjust- 
ment of our art to its modern 
context cannot be hurried; it 
certainly cannot outstrip the 
tempo of technical progress and 
of changes in human activities; 
nevertheless, that adjustment — 
a continual process of experimen- 
tal design based on esthetic ap- 
preciation and technical skill — 
is ours to make. 

History, for those who will 
design the buildings of the years 
1950-2000, has a twofold impor- 
tance. First, if the relationship 
of building technique to life is 
once again to be a great art, then 
that relationship — in those times 
when architecture was a great 
art — must be studied. Second, 
if that relationship, between 1800 
and 1950, was such that archi- 
tecture ceased to be a great art; 
then a diagnosis of the disease 
must be made. It is the recog- 
nition of this twofold value of 


JourNnat Or Tue A. I. A. 





83 








history —- what was right with 
man when architecture was great 
and what was wrong with man 
when architecture was not 
great — that must form the basis 
of our history teaching. 


The study of architectural 
history in the last two hundred 
years has gone through four 
phases. 

The first phase was romantic 
and unscientific. Since, in itself, 
it was one of the causes of the 
separation between academic ar- 
chitecture and progressive engi- 
neering it is, in itself, one of the 
symptoms of our disease. It was 
Froude who complained that the 
eighteenth-century conception of 
the Middle Ages was of a single 
rock — the Norman Conquest — 
with the cathedrals drifting 
around it like rudderless hulks. 
Gibbon had vision of a pompous 
kind and also sonority; his ap- 
paratus of research was contemp- 
tible. It was not through history 
but through the macabre and his- 
torical novel, the romantic poets, 
the gardeners and the ruins that 
the approach was made to 
Gothick. It was through Etonian 
elegiacs, Virgil, and the Grand 
Tour, that the approach was made 
to the high Roman manner. 


Gothic and Roman, equally, were 
seen through the golden haze of 
Romanticism. 

The second phase was archxo- 
logical and ecclesiological. Pugin, 
Parker, the Camden Society, the 
Oxford Movement, the topogra- 
phical watercolorists, Stuart and 
Revett, Napoleon’s Egyptologists, 
the Commissioners for the Great 
Exhibition, Fergusson, Lord 
Acton, photography and railways 
each in their devious ways as- 
sisted in making the archzxologi- 
cal conglomeration that fills the 
libraries. This amorphous mass 
was the basis of history teaching 
in the architectural schools until 
about twenty years ago. Here 
and there it still persists. 

The third phase was analytical. 
Gaudet in 1904 had already dealt 
with buildings and “features” as 
types rather than in chronological 
sequence; under the Atkinson 
regime at the A.A. and under 
Reilly at Liverpool, buildings 
were analyzed structurally and 
esthetically, as well as archzxo- 
logically. This was an advance, 
and some such analysis is still 
necessary. The analytical phase 
at least recognized the needs of 
the designer as opposed to the 
mere copyist, but was still in- 
clined to regard history as a store 
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of good tips for competition win- 
ners. The worst aspect of this 
phase was, first, its failure to 
bridge the gap between lecture 
theater and studio, on the one 
hand, and twentieth-century life 
and technique on the other; 
second, its failure to recognize 
the modern movement — from 
Kelmscott to Bauhaus —as a 
real and vital historical phenom- 
enon. Thus the disease that 
had beset architecture in the nine- 
teenth century still lacked a diag- 
nosis, let alone a cure; or, if the 
diagnosis had been made, it was 
by the pioneers of the modern 
movement and not in the lecture 
theaters of the schools. 

The fourth phase must, there- 
fore, be “diagnostic.” If we are 
to understand the beautiful rela- 
tionships of “space enclosure” to 
“human activities,” 7.¢., of tech- 
nique and art to life, that have 
existed in history, then we must 
learn in what manner that tech- 
nique and that art were born of 
that life. Equally, if we are to 
understand the breakdown of that 
relationship then we must see 
how, in the nineteenth century, 
technique and “art” were di- 
vorced and so lost touch with 
life. That divorce, of course, was 
the reflection of the strains set 


up in Victorian society by the 
impact of industrialism upon aris- 
tocratic romanticism — but that 
is part of the diagnosis itself 
rather than part of a discussion 
on the teaching of architectural 
history. 


Of course the four phases im- 
pinged upon each other, and none 
has been altogether superseded. 
The first phase discovered that a 
marble shrine set high upon an 
Aegean rock was a romantic and 
desirable thing; Byron, at least, 
had made that clear. The second 
phase told us that Ictinus and 
Callicrates, with the help of 
Phidias, had made the shrine for 
the Periclean government in 454 
B.C., and that the sculpture had 
better be looted for easier study 
in Great Russell Street. The 
third phase said that the shrine 
was beautiful because the columns 
were spaced in such-and-such a 
manner and the proportions were 
such-and-such. The fourth phase, 
however, has to answer this ques- 
tion: Why at a certain moment 
in a certain small city, should a 
few people enclose space in just 
this manner and for just this pur- 
pose, and with such art? The an- 
swer involves, before we have 
done, the history of the Eastern 
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Mediterranean, its anthropology, 
economics, politics, religion, 
magic, ritual, morality, philoso- 
phy, drama, poetry, mathematics, 
diet, geology, climate, technique 
and personalities. There is a 
limit, and we need not have all 
the answers all the time; but 
theoretically nothing can be left 
out. Given a complete diagnosis, 
a complete sociological study — 
whether of a period of achieve- 
ment, of transition or of failure — 
then we can understand, and in- 
deed almost deduce, the inevitable 
art form that emerges. Even 
freak forms, Strawberry Hills, 
Follies, etc., are equally inevi- 
table, since the complete socio- 
logical pattern of the Romantic 
Movement leads inevitably to 
rebels and eccentrics. 


Appreciation through analysis, 
combined with this “diagnostic”’ 
or sociological approach is — for 
us — the only possible method. 
We are committed, whether we 
like it or not, to sophistication — 
never again in our time can there 
be “natural” craftsmanship — 
but through appreciation of great 
art to the diagnosis of its under- 
lying conditions lies the route to 
an understanding and ultimate 
adjustment of our own conditions 


and so — full circle — to creative 
work. 

In a period of breakdown, chaos 
or transition the artist must con- 
cern himself with his circum- 
stances as well as his technique— 
since his art must be his highest 
moral law. It may well be, how- 
ever, that for a genius technique 
is the best weapon for fighting 
circumstances (Goya, Shelly and 
— almost — Pugin). Of course 
the “ivory-tower” escapist (Blake, 
Rossetti, etc.) has his place if 
that is the only way in which he 
can work, and — in the very long 
run — he often turns out to have 
been the most effective of all the 
rebels. Nevertheless, life cannot 
be lived in ivory towers. 


Appreciation, diagnosis, self- 
understanding, creation .. . Will- 
iam Morris is the most vital figure 
of the nineteenth century because, 
in a lifetime, he went through just 
this process. Morris had to dis- 
cover this road for himself; we, 
with rather more sign-posts, must 
incorporate it in a curriculum. A 
passionate appreciation of medi- 
eval art, followed by an acute 
analysis of the conditions that 
had made that art not only pos- 
sible but inevitable — and, for 
Morris, the rotten social struc- 
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ture of the nineteenth century 
was laid bare. 

Let us be frank with ourselves: 
This kind of thinking may lead 
to some very radical conclusions; 
that is the guarantee of its vital- 
ity and its integrity. For Morris, 
while it may have meant immor- 
tality, it also meant the loss of 


Carrere and 


By William Orr 


_ M. CARRERE was my boss, 
and I thought the world of him. 
Brilliant, talented, quick on the 
trigger; we draftsmen never quite 
dared get chummy with him, but 
every one of us felt, even when he 
bawled us out, which he never 
hesitated to do, that he was just a 
good fellow, frank, affectionate, al- 
ways interesting, and if you tried 
to guess what he would say next, 
you had another guess coming to 
you. 

Above everything he hated a 
noise in the office, and more than 
once I have seen him rush out of 
his dark little cubbyhole on the 
gallery overlooking the long-haired 
department downstairs, lean way 
over the balusters and shout out to 
Hastings, who loved to raise a 
loud voice in operatic song, ‘For 
heaven’s sake, Tom, shut up.” 





friends, an appearance in the 
dock, some abuse and a lot of 
misunderstanding; above all it 
meant the postponement of his 
much loved creative work. For 
the second half of the twentieth 
century it may mean a path 
through an otherwise dark forest; 
it won’t be an autobahn. 


the Mouse 
Ludlow, F.A.LA. 


But there was one incident I 
shall never forget; that was the 
Mouse Hunt. 

Now Carrére was about six feet 
tall, weighed 190 pounds, had blue 
eyes and sandy hair. He never 
moved slowly, and when his ap- 
proaching footsteps sounded along 
the narrow gallery, the amount of 
hard work that we draftsmen were 
doing was truly amazing. 

One afternoon, I had just come 
back from superintending the Pat- 
erson City Hall, and on pushing 
open the glass door at tie end of 
the gallery was petrified at the 
fearful din—clashing of T-squares, 
overturning of drafting-boards 
and horses, scuffing of feet and 
shouts. Suddenly the door at the 
other end of the gallery opened 
violently and Carrére burst 
through waving a T-square over 
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his head, followed by a line of 
draftsmen all similarly brandishing 
T-squares, straight-edges, scales 
and triangles. My jaw dropped. 
What was the matter? What had 
broken loose? And then I spied, 
just one jump ahead of Carrére, a 
little brown mouse heading for the 
one avenue of escape—the stairs 
down into the long-haired depart- 
ment. 

The mouse made it first, fol- 
lowed hard by the boss and the 
T-square gang. The long-haired 
boys below looked up in terror at 
what seemed to be some sort of 
vicious descent on their territory, 
and retreated from the vicinity of 
the stairway just in time to allow 
the mouse to make an uninterrupted 
jump from the bottom step into 
an open drawer of a chest of 
drawers where the full-size details 
were kept. 

Over and around these drawers, 
across the top of drafting-boards, 
under stools, the chase raged, ac- 
companied by hoarse shouts of 
“Here he is,” “Swat him,” “There 
he goes,” and always above the 
din the dominating voice of the boss 
directing the attack. 


Between 1940 and 1945, 


Fund survey, approximately 2 


Suddenly the attack stopped, for, 
tired and out of breath the at- 
tackers sank down in defeat. Now, 
anyone who knows the full-size 
detail of a cabinet of drawers, 
knows that in such a place the 
chances of a mouse eluding pursuers 
are about 1000 to 1 in favor of 
the mouse; so this bunch of ex- 
pert detailers knew that the game 
was up. 

Five minutes after Frank Ward 
had gathered up the battered 
T-squares and triangles and set 
the drafting-boards back on their 
horses, a hush settled down over 
the office; even Hastings’ song was 
temporarily discontinued. 


Carrére had returned to his dark 
little cubbyhole, and as I was 
about to go in to make my report 
to him on the Paterson City Hall, 
I stopped, as I heard him dictating 
a specification on furniture. And 
this was what he was saying: 
“These desks shall all be quartered 
oak, finished with one coat of filler, 
one coat of stain and four coats of 
an approved varnish, and all 
drawers shall be guaranteed mouse- 


proof.” 


says a Twentieth Century 


.1 million permanent dwell- 


ing units were built in the United States. 
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Architects Read and Write 


Letters from readers—discussion, argu- 
mentative, corrective, even vituperative. 








How THE ARKANSAS CHAPTER FUNCTIONS 


By Howarp ErcuenpauM, Little Rock, Ark. 


UR GOOD FRIEND Harold R. 
O Sleeper has initiated a new 
idea that | think should be ex- 
ploited from month to month in 
the JourNAL. His article, “New 
York Chapter Activities,” which 
appeared in the June issue, is a 
contribution from which the many 
chapters throughout the nation 
can surely benefit. An interchange 
of information regarding chapter 
activities cannot help but be 
profitable to the officers and the 
membership of the various chap- 
ters of The Institute. Our sincere 
thanks should go to Harold for 
breaking the ice, and in order to 
foster a continuation of what I 
hope will be a new department of 
the JournaL, I wish to humbly 
submit a report from one of the 
smaller chapters of The Institute. 

The Arkansas Chapter for 
many years struggled, primarily 
because of the small number of 
practitioners in the state. How- 
ever, in the last decade Arkansas’s 
growth, like that of other states in 
the Southwest, has been remark- 
able, and as a result more archi- 
tectural firms became organized. 
Following the War the Chapter 
was reorganized and revitalized 
under a new and younger leader- 


ship. W. S. “Bill” Allen, return- 


ing from his service in the Marine 
Corps, was elected President, and 
during his first term of office a 
membership campaign was con- 
ducted and Chapter activities 
were enlivened so that they would 
be interesting enough to encourage 
new membership and new partici- 
pation in Chapter activities. As 
a result our Chapter has now 
more than doubled its member- 
ship, and although we are still 
small, our activities compare fa- 
vorably with any of the larger 
chapters in The Institute. 


We have not limited our interest 
to Chapter activities alone but 
have emphasized public relations, 
and as a result the members indi- 
vidually and the Chapter as a 
whole have become active in 
governmental affairs, both civic 
ard state-wide. The City of 
Little Rock operated for many 
years under an obsolete building 
code, and members of our Chapter 
were influential in encouraging 
the writing of a new code. One of 
our members, Bruce R. Anderson, 
served on a New Code Commit- 
tee. and a special committee, 
headed by Lawson Delony, helped 
with the new code, studying the 
contents and making endorse- 
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ments to the Mayor prior to its 
enactment as an ordinance. At 
present John Rauch is Chairman 
of the newly appointed Appeal 
Board for the Little Rock Build- 
ing Code. 

Some twelve months ago the 
Chapter conducted an open meet- 
ing with Buford Pickens, head of 
the School of Architecture at 
Tulane University, as principal 
speaker. Mr. Pickens discussed 
city planning, and his presenta- 
tion was so inspiring and educa- 
tional that the press of Little 
Rock was very elaborate in its 
favorable report of our meeting 
and Mr. Pickens’ remarks. As a 
result of this meeting and the 
press reports and subsequent edi- 
torials, widespread interest was 
aroused in Little Rock for a con- 
certed effort in behalf of city and 
regional planning as well as reor- 
ganization of the City Planning 
Commission. A committee of the 
Arkansas Chapter met with a 
committee of the professional en- 
gineers group and assisted in 
forming plans for a Regional 
Planning Citizens Group for 
Greater Tittle Rock, as well as 
consulting with the Mayor rela- 
tive to a new ordinance reorganiz- 
ing the City Planning Commis- 
sion, which was enacted. Two of 
the Chapter members, George 
Wittenberg and Howard Eichen- 
baum, were appointed to the 
Little Rock City Planning Com- 
mission. Bruce R. Anderson was 
appointed as a member of the 
Zoning Board of Adjustment. W. 


S. “Bill” Allen was recently ap- 
pointed by the Governor as a 
member of the State Capitol 
Grounds Commission. 

In mentioning these first ap- 
pointments and services, it is by 
no means the limit of activities 
by other members in the various 
fields of community and civic 
affairs 

Whereas the general detail busi- 
ness of the Chapter is handled by 
the Executive Committee, com- 
posed of officers and directors, our 
meetings are held regularly, and 
programs are arranged to be of 
interest to the membership and at 
times to invited guests who may 
attend open meetings. 

Last fall a dinner meeting was 
held in the form of a seminar on 
school architecture, presented by 
members from five different sec- 
tions in the state, each handling 
a particular phase of school plan- 
ning, and the closing presentation 
was by Leo Landauer, consulting 
engineer of Dallas, Texas, who 
discussed heating and ventilating 
of modern schools. Our guests 
at that meeting were representa- 
tives from the State Department 
of Education and local school 
boards. 

At a special-call meeting, the 
Chapter was host for a luncheon 
meeting for Marshall Shaffer of 
the U. S. Public Health Service 
and members of his regional and 
state staffs. This meeting was 
well attended and so interesting 
that the Chapter is planning an- 
other meeting this fall in which 
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it is hoped that Marshall Shaffer 
and his staff will return for a 
panel discussion, at which meet- 
ing hospital administrators and 
staff members will be invited. 
A committee headed by D. 
Ashley Reed has been working 
cooperatively with the newly 
created School of Architecture at 
the University of Arkansas. This 
committee has been advising and 
assisting the University authori- 
ties in their planning, and another 
committee headed by Ralph Mott 
is serving in an advisory capacity 
relative to the organization of a 
Student Chapter at the University. 


& 


Our Annual Meeting was held 
in January, and it was the ex- 
pressed belief of everyone that it 
was one of the finest in the Chap- 
ter history. The meeting was 
preceded by an exhibition con- 
sisting of the New York Museum 
of Modern Art’s “If You Want to 
Build a House,” and an exhibi- 
tion of work of various architects 
throughout the State of Arkansas. 
These two exhibitions remained 
on display for a week following 
the Annual Meeting and were 
viewed by many thousands. The 
business meeting was conducted 
in the afternoon and was featured 
by a talk from Gulf States Re- 

ional Director Tom Broad. A 
onnel dinner meeting was high- 
lighted by an siete Harry S. 
Ashmore, Executive Editor of the 
Arkansas Gazette. Special guests 
were State and City officials, and 


our attendance of 125 was most 
gratifying. 

Our last meeting, which was 
held in the latter part of April, 
had as its principal guest and 
speaker our new Governor, Sid 
McMath. This is the first time in 
its history that the Chapter was 
privileged and honored in having 
a Governor attend a meeting. 
Following a full report by the 
delegates to the Houston Conven- 
tion, Governor McMath gave a 
very enlightening report on the 
State’s contemplated major over- 
all construction program. This 
program, which was made pos- 
sible by acts of the recent Legis- 
lature, includes buildings for the 
University of Arkansas, State col- 
leges, State office buildings and 
other construction for various 
State agencies and commissions. 
Naturally, every architect who 
was not confined to his bed was 
present to meet and hear the 
Governor discuss his plans — 
music to the ears of the attending 
architects. 

We believe our Chapter’s growth 
is due to the type of programs and 
the type of activities that the 
members are afforded; the attend- 
ance at the meetings will aver- 
age between 80% and 90% of the 
membership. This in itself speaks 
for the spirit of both the new 
members and those members of 
long standing. The Chapter has 
encouraged Associate and Junior 
Associate memberships, and as a 
result these younger members 
have contributed with a fine spirit 
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and an eagerness that is a chal- 
lenge to the older architects. 

very member of the Chapter 
is on one or more standing com- 
mittees, and inasmuch as the 
membership is State-wide, such 
committees afford the opportu- 
nity of members getting together 
for Chapter business and policy 
other than at regular meetings 
which are attended by members 
from all over the State. 

At this point I think it only 
fitting to say just one word of 
tribute in recognition of the faith- 
fulness of those architects who 
have for many years been driving 


and flying to our meetings in 
Little Rock, the capital of the 
State. Such an example of real 
interest is the proof of what the 
Arkansas Chapter of The A.I.A. 
means to its members. 

We in Arkansas, unlike our 
neighbors to the south, the Texans, 
are not given to the proverbial 
exaggerating or bragging. In sub- 
mitting this report to the JoURNAL 
we do so with a deep sense of 
pride, and as President of the 
Arkansas Chapter I offer my 
commendation to the spirit and 
loyalty of each and every member 
of the Arkansas Chapter. 


Calendar 


August 4-7: Michigan Society of 
Architects, 6th Annual Midsum- 
mer Conference, Mackinac Island, 
Mich. 

September 11—November 20: 
“Exhibition for Modern Living,” 
Detroit Institute of Arts, Detroit, 
Mich. 

Sept. 26-29: American Hospital 
Association’s 51st Annual Conven- 
tion, Hotel Statler, Cleveland, 
Ohio. 

September 30-October 1: Ten- 
tative dates for the Annual Great 
Lakes Regional Seminar, Indian- 
apolis, Ind., in which Light, Color 
and Acoustics will be studied. 
Further particulars later. 

October 20-21: Annual Conven- 
tion of the New York Association 
of Architects, Rochester, N. Y. 

November 1, 2: Semiannual 
Meeting of The Board of Direc- 


tors, A.I.A., White Sulphur 
Springs, W. Virginia. 

November 4-5: The West Vir- 
ginia Chapter, A.I.A., meeting at 
The Greenbrier, White Sulphur 
Springs, W. Va. 

December 4-10: VII Pan-Amer- 
ican Congress of Architects, 
Havana, Cuba. 

January 16-19, 1950: The First 
Plant Maintenance Show, in the 
Auditorium, Cleveland, Ohio, in 
connection with a four-day Con- 
ference on Plant Maintenance 


Methods. 


January 23-27, 1950: South- 
western Air-Conditioning Exposi- 
tion, State Fair Park, Dallas, 
Texas, in connection with the 
56th Annual Meeting of the Amer- 
ican Society of Heating and Venti- 
lating Engineers. 
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The Editor’s Asides 


SoME MONTHS AGO I spoke of 
Roger Allen as “Michigan’s mas- 
ter of the dead pan.” It has been 
worrying Roger ever since. Fi- 
nally, to ease his mind he writes 
me: 

“Frankly, Henry, you have 
more confidence in your compos- 
ing room than I have in mine. 
Just a slight slip of the linotype 
slug on the next-to-last word and 
you would have had me master of 
some hospital utensils, useful 
enough in themselves, but scarcely 
anything for a man to yearn to 
be master of.” 


. 


Rocer ALLEN also passes along 
a bouquet which I am glad to 
hold up for all to see: 


“T would appreciate it if you 
would extend my compliments to 
Ben H. Dyer for the job he did 
on the ‘Specification Work Sheets.’ 
We have now used them on three 
jobs, one of which was a large one 
(if I had my rights all three of 
them would have been enormous), 
and they are undoubtedly the 
most effective help in writing 
specifications that I have yet 
seen, and I have seen almost 
everything. It is my hearing that 
is defective, not my eyesight. 

“I tried and tried the stream- 
lined method of writing specifica- 


tions, but nothing wears me out 
so quickly as to keep writing 
sentences with no verbs in them. 
I have been verbing away too long 
to change, and furthermore the 
sad part of the streamlined speci- 
fications is that the trades involved 
seem to regard it as a crime against 
humanity to omit so much stuff 
they are used to reading. Logi- 
cally, the argument in favor of 
streamlining is perfect but I de- 
cided that if 1 would just relax 
and realize that logic is out of 
place in trade customs perhaps 
we could all get some rest.” 


eo 


Tue Octracon Houvss, in con- 
nection with several other historic 
structures of Washington, was 
opened to visitors on May 14 last 
for the benefit of the American 
Cancer Society. The Pan-Hellenic 
Association of Washington grate- 
fully acknowledges our hospitality 
with the information that the af- 
ternoon brought in something 
over $1,000 for cancer research. 


$ 


HE IS A RECKLESS PROPHET who 
would set limits to what an archi- 
tect can and does do. Architects 
here and there are constantly 
popping up to establish new 
records in achievement. 
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Take for instance the special 
service held in Liverpool Cathe- 
dral last year for the Festival of 
the Royal Institute of British 
Architects. One would expect 
that the writing of the prepara- 
tion and its responses would be 
entrusted to eminent and most 
scholarly members of the clergy. 
His Grace the Primate of England 
was to preach the sermon. The 
Dean of the Cathedral led in 
verses and responses of which the 
following are typical: 


In the dawn of time man 
reared mighty shafts of stone 
like prayers to heaven. He 
defied the bondage of the flesh 
and the brief hour of his mor- 
tality. The ancient stones 
speak for men who are no more. 
“T shall not wholly die.” 

Even so saith the Spirit for 
they rest from their labours. 


In simplicity and humility 
they built with new daring, 
raising even more lofty vaults 
and towers till at last some 
ceased to be earthbound and 
became a transfiguration of the 
spirit. 

Behold the tabernacle of 
God is with men. 


Are these the work of inspired 


clergy? No. The Dean of Liver- 
pool Cathedral requested and re- 
ceived the whole composition 
from our own Albert Simons, 
F.A.1.A. Of Charleston, S. C. 


Or, again: The Christopher 
Society recently offered a $15,000 
prize for the best manuscript of 
a novel exemplifying and promot- 
ing the highest American ideals. 
From among the hundreds sub- 
mitted, “Call It Treason” was 
selected as the winner. It had 
been written through the aid of 
a dictation machine while the 
author was in a hospital recover- 
ing from a serious automobile 
accident, with both legs under 
traction and with broken jawbone 
wired together. The author, again 
an architect—George Locke 
Howe of our own Washington- 
Metropolitan Chapter. 


Moral: 


short. 


Do not sell architects 


At a RECENT Building Owners 
and Managers Association con- 
vention in Quebec, Westinghouse, 
just for fun, displayed a model of 
an elevator which responded to 
French or English commands to 
go up or down. If spoken to by 
Mr. Vischinski, it would probably 
have disintegrated. 
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| EQUIVALENTS Two sheets ol 





















These contract forms have stood the test of time, 





have reduced 


to a minimum lawsuits and misunderstandings, have made for good 


will between Architect, Owner and Contractor. 


They expedite 


business. Orders are filled at The Octagon the day they are received. 
The Documents can also be had from most dealers in architectural 
supplies. 


Agreement and General 
Conditions in Cover 


General Conditions without 
Agreement (A2) 


Agreement without General 
Conditions (A1) 


Owner's Protective Bond (B1) 
Form of Subcontract (C1) 


Letter of Acceptance of 
Subcontractor’s Proposal (D1) 


Cover (E1) (heavy paper with 
valuable notes) 


Complete set (of all foregoing) 
in cover 


Circular of Information Con- 
cerning Fifth Edition of the 
Standard Documents (276) 


50 


35 


15 
10 
10 


10 


02 


1.00 


Short Form for Small Construction 
Contracts (307) 


Performance Bond; Labor and 
Material Payment Bond (107) 


Agreement Between 
Owner and Architect on the 
Percentage Basis, When Engi- 
neers’ Fees are reimbursed to 
the Architect by the Qwner 
(A-102) 

Form of Agreement Between 
Owner and Architect on the 
Percentage Basis, When Engi- 
neers’ Fees are included in the 
Architect's Fee (B-102) 

Form of Agreement Between 
Owner and Architect on the 
Fee Plus Cost System (103) 


Between 
(Cost 


Form of 


Form of Agreement 
Owner and Contractor 
plus Fee Basis) (105) 


BOOKS 


Standard Filing System for Architectural Plates and Articles—Doc. No. 261 $1.00 


Standard Filing System for Building Materials, Appliances, Equipment— 


Doc. No. 172 


Transportation prepaid on orders amounting to $1.00 or more. 
Orders, communications and remittances (checks, money orders, 
cash or stamps) should be sent to— 


The American Institute of Architects 


The Octagon, 1741 New York Ave., N.W., Washington 6, D. C. 
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05 
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05 


2.00 
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with buried pipes? 


MILCOR STEEL 
ACCESS DOORS 


Why play “hide and seek” 





give inntant access to hey points 


— and they last longer, cost less, help you deliver a job to be proud of 


Convenience is a prime factor in any 
modern building. And maintenance con- 
venience calls for Milcor Steel Access 
Doors in every type of building. 


They're flush to the wall — you can 
paint or paper right over them. No 
ugly frame protrudes. They eliminate 
dust-catching projections. They can’t 
warp, crack, shrink, or rot. 

Installation is quick and easy. And 
Milcor Steel Access Doors actually 
save so much on building time that 


FORMERLY MiicoR 


MILWAUKEE 


INLAND STEEL we | a COMPANY 


1 
Baltimore 24, Md. @ Buffalo 11, N. Y. © Chicago 9, Ill. © Cincinnati 25, Ohio ® Cleveland 14, Ohio 


they actually cost less than the old style 
doors with their special wood-framing! 


So, for convenience and economy 
that really sells the clients on your jobs 
— specify Milcor Steel Access Doors. 
For complete information on the other 
products in the Milcor Metal Lath 
products line, see your Sweet's File — 
or write today for a copy of the Milcor 
Manual (no obligation). 


Milcor—the complete line of fireproof 
metal lath and steel building products. 






STEEL Company 


F-324F 
WISCONSIN 


Detroit 2, Mich. @ Kansas City 8, Mo. ©@ Los Angeles 23, Calif. © New York 22, N. Y 


Rochester 9, N. Y. © St. 


Lovis 10, Mo. 











BECOMES AN EVEN BETTER IDEA... / 


WHEN IT’S Bt, 


Engineered housing spearheads the trend to a future of 
more efficient, more economical building. 





























It mokes the theory of modular coordination a practical, 
workable fact. 





The. manufacturers of brick and tile were among the first 
to recognize this fact and team up with foresighted 
builders and architects in developing this new, better 
way to build. 


We were in fact the first to accept and support this idea 
on an industry wide basis 


This means that today you can build brick engineered 
housing ... with all the additional advantages brick offers : 
in beauty, permanence and all-around desirability. : 


Our support of engineered housing is typical of SCPI’s 
efforts to increase still further the utility of structural clay 
products. In other fields we are promoting apprentice 
training, modular coordination and materials research. 





SCPI has developed detailed plans and drawings for 20 
brick engineered homes. For full information about these 
plans write to Dept. Al-8, Structural Clay Products Insti- 
tute, 1520 18th Street, N.W., Washington 6, D. C. 





STRUCTURAL CLAY PRODUCTS INSTITUTE « 1520 I8th Street, N.W., Washington 6, D.C. 


















fact supporting wall 










under construction 

















This wall never will enclose anything. This is one of many Alcoa research 
It never will support anything ... projects now under way in the building 
except facts. field. The answers as we find them will be 

It was designed with the assistance of available toall architects and engineers. 
one of America’s leading architects; During more than 60 years of alumi- 
erected under the supervision of one of num research and development we have 
the world’s largest construction firms. found the solutions to many problems 
They will collaborate with Alcoa in of designing and building with alumi- 
testing its performance. num. This information and our engi- 

We are working here to develop new neering assistance are available to you. 
methods of aluminum curtain wall con- Write or call your local Alcoa sales 
struction with higher factors of strength, office or ALUMINUM COMPANY OF 
durability, insulation and fire resistance; America, 1992u Gulf Building, Pitts- 
and low erection and maintenance costs. burgh 19, Pennsylvania. 
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DATA ON BROADWAY DEPARTMENT STORE - LOS ANGELES, CAL. 


Architect: Albert B. Gardner, Los Angeles 
Roof Deck: Concrete 
Slope: Flat deck 
Roof Insulation: Fiberglas* Roof Insulation, 60,000 
square feet of {j” material, used in two layers 
a Roofing: 4-ply 15# and gravel 





\ Outstanding Reasons 


for specifying \ Fiberglas Roof Insulation 





\° Exceptionally low thermal conductance 
\e Immunity to moisture 
\e Dimensional stability 
@ Low weight 
\ ° Competitive cost 


\ 


\ Owens-Corning Fiberglas Corpora- 


If you do not already \ tion, Dept. 826, Toledo 1,Ohio, In 


have a copy of “‘The De- 
sign of Insulated Roofs’, 
A.I.A. File No. 37, write 


today. 


*Fiberglas is the trade-mark 
(Reg. U. S. Pat. Off.) of Owens- 
Corning Fiberglas Corporation 
for a variety of products made 
of or with glass fibers. 


\ Canada: Fiberglas Canada Ltd., 
\ Toronto, Ont. 


\ 








FIBERGLAS 


BUILDING 
MATERIALS 





BUILDING INSULATION - ACOUSTICAL TILE AND BOARD - ROOF INSULATION - MEMBRANE FABRIC - ALSO BASIC MATERIALS FOR SIDING, ETC. 














American-Standard 


First in heating ... first in plumbing 
















OU have access to the widest range of heating 

equipment and plumbing fixtures when you turn 

to American-Standard. In number of products . . . in 

variety of types and styles, no line is more complete. 

But large selection isn’t all you get when you spec- 

ify American-Standard. You also get the finest quality 

that money can buy. That’s why more American 

homes have heating and plumbing by American- 

Standard than by any other single company. Your 

| Heating and Plumbing Contractor will be glad to give 
you full information. American Radiator & Standard 
Sanitary Corporation, P.. Box 1226, Pittsburgh 30, Pa. 





This Mark of Merit Identifies the Finest 











AMERICAN-STANDARD * AMERICAN BLOWER «¢ CHURCH SEATS 
DETROIT LUBRICATOR * KEWANEE BOILER * ROSS HEATER * TONAWANDA IRON 





Mniled 
Nations 


HEADQUARTERS 


The significance of the 
word “United”’ carries 
through to the very 
material within which 
the organization is 
housed. 

Preeminence in mon- 
umental character and 
excellence in structure 
and composition are 
united in Vermont Pearl 
marble, which has been 
selected and is now being 
fabricated for the entire 
North and South walls 
of the Secretariat Build- 
ing. The beauty of mark- 
ing and purity of the 
white background of the 
marble will add interest 
to the modern architec- 
tural design and stand United Nations Secretariat Building, New York, N. Y., 
as a beacon among the United Nations Hdars. Planning Office, Wallace K. Harrison, 
nations. Director of Planning. Vermont Pearl Exterior Marble. 


COLOR + CHARACTER + PERMANENCE + LOW MAINTENANCE 


crystalline VERMONT MARBLE a) 


VERMONT MARBLE COMPANY + PROCTOR, VERMONT oad 


Branch Offices: \aRSONT NRRL 
Boston ¢ Chicago ¢ Cleveland © Dallas * Houston « Philadelphia « Los Angeles « New York © San Francisco 
in Canada: Ontario Marble Company, Lid., Peterboro, Ontario and Toronto, Ontarioe 
Brooks Marble & Tile Company, Ltd., Toronto, Ontario 
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